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10. mezinarodni varhanni festival v katedrale sv. Vita
10* International Organ Festival at the St. Vitus Cathedral



F 4T

G s e

BEG R

SRR

—
A

Svatovitské
varhanni vecery

Mili ctitelé varhanni hudby,

oslovuji Vas u pfilezitosti zahajeni
jubilejniho desatého roéniku
Mezindrodniho varhanniho festivalu
v prazské katedrale sv. Vita, Vaclava
a Vojtécha. Minuly rok se varhanni
festival nekonal, protoze jsme byli
v mezidobi covidové pandemie. Je
nutno zminit, Ze leto$ni roénik 2021 se
kond v dobé, kdy slavime 80. narozeniny
slavného sélového trumpetisty, pana
profesora Miroslava Kejmara (3. 7. 2021).
Jeho koncert 1. ¢ervence bude ur¢ité
mimoradnym zazitkem. Nas skladatel
Antonin Dvorak (narozen 8. 9. 1841)
hrany a uznavany po celém svété, slavi
své 180. narozeniny. A kone¢né - letos
14. fijna uplyne 250 let od smrti Frantiska
Xavera Brixiho, kapelnika a varhanika
katedraly sv. Vita v Praze a varhanika
v klastere benediktynek u sv. Jifi.
Brixiho skladby komponované ve stylu
hudebniho klasicismu pFipravily padu
pro pochopeni hudby W. A. Mozarta
v Praze.

V leto$nim ro¢niku se ndm predstavi
Reinhard Seeliger z némeckého

Zhotelce, slovensky varhanik Jan Vladimir
Michalko a ¢eska varhanice Daniela
Valtova Kosinova, skladatelka a varhanni
improvizatorka, ktera ztvarni cyklus
L'Ascension (Nanebevstoupeni), jenz
je oslavou vystupu JeziSe Krista z hory
Olivetské na nebesa ¢tyticet dni po jeho
vzkfiseni.
Letos se budeme tésit na nové varhany
Gerharda Grenzinga a doufat, ze
se jiz nevrati omezujici opatteni,
ktera zpUsobila vyprazdnéni chrami
a koncertnich sald. Vsichni u¢inkujici
potiebuji vnimat odezvu, kterou hudebni
uméni ve Vas, mili posluchadi, vyvolava.
Je to pro interprety jako pramen zZivé
vody, prazdné saly neinspiruji.

Jesté jednou Vas vitdm a ze srdce

Vam pfreji intenzivni proziti varhannich
koncertt v nddherném prostredi nasi
gotické katedraly.

Vas

%/Z’/AZ

Dominik kardinal Duka, OP

arcibiskup prazsky a primas cesky




Dear devotees of organ music,

| am writing to you on the occasion

of the opening of the jubilee tenth year
of the International Organ Festival in
the St. Vitus, Wenceslas and Adalbert
Cathedral in Prague. The organ festival
was not held last year due to the

global impact of the Covid pandemic.
Worthy of a mention is the fact that

the famous trumpet soloist Professor
Miroslav Kejmar will this year be
celebrating his 80" birthday during

the festival (3 July 2021). His concert

on 1July will undoubtedly be an
exceptional experience. This year also
marks the 180" anniversary of the birth
of the Czech composer Antonin Dvorak
(born on 8 September 1841), whose
music is played and work acknowledged
the world over. And finally — on

14 October this year, 250 years will have
passed since the death of Frantisek
Xaver Brixi, director of music and
organist at St. Vitus Cathedral in Prague
and organist at the Benedictine Convent
of St. George. Brixi’s works, composed
in a classical musical style, prepared the
groundwork which enabled people to
understand the music of W. A. Mozart

in Prague.

This year, we will be able to enjoy
performances by Reinhard Seeliger
from the German city of Gorlitz,

the Slovak organist Jan Vladimir
Michalko and the Czech organist
Daniela Valtova Kosinovd, a composer
and organ improviser, creator

of the LAscension (The Ascension)
cycle, which is a celebration of the
ascension of Jesus Christ from the Mount
of Olives to heaven, forty days after his
resurrection.

This year, we can look forward to
hearing the new organ built by Gerhard
Grenzing and hope that the restrictive
measures which caused the emptying of

churches and concert halls do not return.

All performers need to feel the response
which their music evokes in you, the
audience. The feedback performers get
from you is like the Fountain of Life for
them. Empty halls provide no inspiration.

| would like once again to welcome you
and | hope from the bottom of my heart
that the organ concerts performed
during the festival will offer you

a wonderful experience in the beautiful
surroundings of our Gothic cathedral.

Yours

oy

Cardinal Dominik Duka OP
Archbishop of Prague and Primate

of Bohemia




Ctvrtek 1. éervence v 19 hodin

KRoneert Kk zivotnimu
jubileu Miroslava

Rejmarq,

Miroslav Kejmar - trubka, kfidlovka

Josef Ksica - varhany

César Franck (1822-1890)
* Preludium, fuga a variace op. 18

Georg Friedrich Handel (1685-1759)
* Gloria in excelsis Deo

° Largo

FrantiSek Xaver Brixi (1732-1771)

* Toccata

Jan Kititel Vanhal (1739-1813)
° Fuga C dur

Franz Schubert (1797-1828)
¢ Ave Maria

Arcangelo Corelli (1653-1713)
* Lento, Allegro

Girolamo Frescobaldi (1583-1643)
* Toccata per l'elevazione

Lubos Sluka (1928)
* Labuti pisen pro ktidlovku a varhany
(svétova premiéra)

Johann Sebastian Bach (1685-1750)
 Toccata a fuga d moll BWV 565

Tomaso Albinoni (1671-1751)
* Adagio g moll
Josef Ksica (1952)

* Toccata - improvizace

César Franck (1822-1890)
® Choral a moll

Erroll Garner (1923-1977)

* Misty

Astor Piazzolla (1921-1992)
* Oblivion

Léon Boéllmann (1862-1897)
* Toccata z Gotické suity

César Franck vénoval kralovskému
nastroji jen tucet rozsahlejsich skladeb.
Treti z nich je lyrické Preludium, fuga
a variace. V poslednim roce svého
zivota vytvoril tfi varhanni choraly bez
liturgického urceni. Treti Choral a moll
ma prevazné dramaticky charakter.

Georg Friedrich Handel, rodak z Halle
nad Salou, zil v Italii a nakonec se usadil
v Anglii. Komponoval pro vSechny tti
velké cirkve té doby - pro luteranskou,
katolickou a anglikdnskou. Pfedevsim se
vSak zaméfil na operu. Jeho nejslavnéjsi
arie pochazi z opery Xerxes, hrava se
pod oznaéenim Largo v nejraznéjsich
Upravéach a obsazenich.

Po Uspésném konkurzu ziskal Frantisek
Xaver Brixi jako sedmadvacetilety

roku 1759 misto kapelnika v katedrale
sv. Vita, nejvyznamnéjsi hudebnické
misto v ¢eskych zemich. Vytvofil na pét
stovek skladeb, zejména chramovych,
do varhanni oblasti zasahl jak sélovymi
kusy, tak koncerty pro varhany.

Jan K¥titel Vanhal se usadil ve

Vidni a pohyboval se ve vysokych
spolecenskych kruzich. Vanhalovy
skladby byly velice oblibené, §itily se

v tiscich a opisech, jako napf. varhanni
fugy.

Videnian Franz Schubert, predstavitel
raného romantismu, je znam predevsim
svymi pisnémi. Mezi nimi je i slavné
Ave Maria, puvodné jen s poéateénimi
slovy modlitby, jejiz slova pozdéji byla
pfipojena cela.

Arcangelo Corelli Zil v Rim&

a vystupoval na chrédmovych koncertech

jako houslista. Komponoval hlavné
instrumentalni hudbu, mj. houslové
sonaty chrdmové a svétské, které se
ovSem hravaly i na jiné nastroje.

Girolamo Frescobaldi pUsobil od
roku 1608 jako varhanik Fimské
baziliky sv. Petra. Vydal nékolik sbirek
liturgickych skladeb, z nichz vynikaji
meditativni toccaty k pozdvihovani.

Lubos Sluka, absolvent Prazské
konzervatofe a AMU, byl televiznim
dramaturgem, aranzérem,
korepetitorem, redaktorem Pantonu

a nakonec skladatelem ve svobodném
povolani. Jeho rozsdhld a mnohostranna
tvorba navazuje na nejlepsi tradice
klasikd 20. stoleti. Varhanam sélovym
nebo v kombinaci s jinymi nastroji
vénoval vyznamnou pozornost. Labuti
pisen pro kridlovku a varhany zazni ve
svétové premiére.

Nejslavnéjsi varhanni skladba Toccata
a fuga d moll je spojena s fadou
otaznikd, tykajicich se dokonce Bachova
autorstvi. Nedochoval se totiz jeji
autograf, ale pouze opisy.

Benatcan Tomaso Albinoni se uvadi
jako tvirce Adagia g moll, které
ovéem neni zcela pGvodni. Na zékladé
Albinoniho fragmentl ho nové vytvofil
italsky skladatel, muzikolog, Albinoniho
Zivotopisec Remo Giazotto.

Americky jazzovy klavirista a skladatel
Erroll Garner komponoval hlavné
balady, jako napt. pisert Misty (1954).

Argentinsky skladatel a hraé¢ na
bandoneon Astor Piazzolla vytvoril




pGvodné Zapomenuti pro svij

nastroj, hrava se vsak v nejriiznéjsich
obsazenich.

Léon Boéllmann byl varhanikem

v pafizském kostele sv. Vincence z Pauly.
Z jeho tvorby je nejznaméjsi Goticka
suita se zavérecnou dramatickou
Toccatou.

César Franck devoted only a dozen
more extensive compositions to

the royal instrument. The third of these
is the lyrical Prelude, fugue and
variation. During the last year of his life,
Franck created three organ chorales
with no liturgical designation. The third,
Chorale in A minor, is predominantly
dramatic in character.

Georg Friedrich Handel, a native

of Halle, lived in Italy until settling in
England in the end. He composed music
for all three large churches of that time
— for the Lutheran Church, the Catholic
Church and for the Anglican Church.
However, he focused predominantly on
opera. His most famous aria comes from
the opera Xerxes, usually played under
the name Largo in a wide range of
adaptations and arrangements.

After successfully winning the

selection process, Frantisek Xaver

Brixi was appointed Kapellmeister at

St. Vitus Cathedral in 1759 at the age

of twenty-seven. The cathedral was

the most important centre of music in all
the Czech lands at that time. Brixi wrote
around five hundred compositions,

in particular church music, creating

solo pieces for organ as well as organ
concertos.

Jan Kititel Vanhal settled in Vienna and
moved in high social circles. Varhal’s
compositions were very popular,
disseminated in print and as copies, for
example as organ fugues.

The Viennese native Franz Schubert,
representative of the early Romantic
era, is known mainly for his songs. These
also include the famous Ave Maria,
originally created with only the initial
words of the prayer, the complete words
being added later.

Arcangelo Corelli lived in Rome

and performed at church concerts

as a violinist. He mainly composed
instrumental music, among others,
church and secular violin sonatas, which
were however also played on other
instruments.

Girolamo Frescobaldi held the position
of organist at the Basilica of St. Peter

in Rome from 1608 on. He published
several collections of liturgical
compositions, among which his
meditative elevation toccatas excel.

Lubos Sluka, a graduate of the
Prague Conservatory and Academy
of Performing Arts, has worked as

a television dramaturg, arranger,
accompanist, editor at Panton
publishing house and latterly as

a freelance composer. His extensive
and varied works build on the best
traditions of the 20%" century classics.
He has engaged greatly in composition
of works for solo organ and pieces

for organ in combination with other
instruments. The world premiere of
Swan song for flugelhorn and organ
will be performed during the festival.

Several question marks hang over

the most famous organ composition
of all, Toccata and fugue in D minor,
relating even to the issue of whether
Bach composed it at all. This is due to
the fact that the original manuscript of
the work has not been preserved, only
copies.

The Venetian Tomaso Albinoni is

cited as the composer of Adagio in

G minor, a piece which is not however
a completely original work. It was newly
created on the basis of fragments of
Albinoni’s work by the Italian composer,
musicologist and Albinoni biographer
Remo Giazotto.

The American jazz pianist and composer
Erroll Garner mainly composed ballads
such as the song Misty (1954).

The Argentinian composer and
bandoneon player Astor Piazzolla
originally composed Oblivion for his
instrument, although it is played in
various other arrangements.

Léon Boéllmann held the position

of organist at the Church of Saint
Vincent de Paul in Paris. His best-known
work is the Gothic Suite with a dramatic
final Toccata.




Josef Ksica pochazi z Moravy, na
konzervatofi v Brné absolvoval obory
varhany a kompozice, dale pokracoval
ve studiu na prazské AMU (varhany

u Milana Slechty a Jifiny Pokorné,
varhanni improvizaci u Jaroslava
Vodrazky). Jiz v dobé studii byl varhanikem
u sv. Tomase v Brné a pozdéji v nékolika
dalSich prazskych chramech a v letech
1984-1994 pulsobil jako varhanik
Jeruzalémské synagogy v Praze. Déle

byl korepetitorem Prazského muzského
sboru, ¢lenem Prazského filharmonického
sboru a v roce 1990 stal u zrodu
Prazského komorniho sboru, jehoz byl
devét let korepetitorem a sbormistrem.
Je cembalistou a varhanikem komorniho
souboru Ars Instrumentalis Pragensis,
ktery ziskal 1. cenu a zlatou medaili

v mezindrodni soutézi v japonské

Osace 1996. Od roku 1999 pusobi Josef
Ksica v katedrale sv. Vita jako feditel
karu, varhanik a sbormistr Prazského
katedralniho sboru, ktery zalozil. S nim
uskutecnil nékolik koncertnich cest

v Evropé a v Izraeli. Roku 2012 také podnitil
vznik Détského katedralniho sboru.
Vénuje se rovnéz komponovani duchovni
hudby a novodobym realizacim staré
hudby &eskych skladatell, zejména té&ch,
ktefi pusobili v katedrale, jako Frantisek
Xaver Brixi, Jan Antonin Kozeluh aj.
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Josef KSica comes from Moravia.

He graduated from Brno Conservatory in
the fields of organ and composition, then
continuing his studies at the Academy

of Performing Arts in Prague (studying
organ under Milan Slechta and Jifina
Pokorna and organ improvision under
Jaroslav Vodrazka). During his studies,
Josef already held the position of organist
at the Church of St. Thomas in Brno

and then in several churches in Prague.
He held the position of organist at the
Jerusalem Synagogue in Prague between
the years of 1984 and 1994. He also played
as accompanist of the Prague Men’s Choir,
was a member of the Prague Philharmonic
Choir and, in 1990, was there at the birth
of the Prague Chamber Choir, of which

he was accompanist and choirmaster for
nine years. He is cembalist and organist
with the Ars Instrumentalis Pragensis
chamber ensemble, which won first

prize and gold medal at an international
competition in the Japanese city of Osaka
in 1996. Since 1999, Josef Ksica has worked
at St. Vitus Cathedral as head of the choir,
organist and choirmaster of the Prague
Cathedral Choir which he founded. He
has undertaken several concert tours

with this choir throughout Europe and
Israel. In 2012, he was also instrumental in
the creation of the Children’s Cathedral
Choir. Josef also engages in composition
of church music and offers a modern

take on older music by Czech composers,
in particular those who worked in

the cathedral such as Frantisek Xaver

Brixi and Jan Antonin KoZeluh, etc.

Miroslav Kejmar patfi mezi elitu
Ceskych hracd na zestové nastroje.
Zacinal jako houslista, hie na trubku

se zadal vénovat v jedendcti letech.
Rozhodujici vliv na n&j mél Frantisek
Jezek, uditel Vojenské hudebni skoly.
Miroslav Kejmar studoval na Prazské
konzervatofi a na AMU u Vaclava

Pafika. Jeho dalsimi uditeli byli Adolf
Scherbaum, Antonin Dokoupil a Stanislav
Simek. Nejprve plsobil v tane&nich
orchestrech, posléze ve Filmovém
symfonickém orchestru. Byl také
¢lenem orchestrd Karla Vlacha a Vaclava
Hybse. Vyznamné bylo zejména jeho
ptsobeni v Ceské filharmonii, kde byl
témér Ctyficet let prvnim trumpetistou
(1970-2008). Zalozil soubory Prazsti
Zestovi sdlisté a Czech Brass Ensemble,
s nimiz vystupoval v evropskych zemich
a v Japonsku. Jeho repertoar je velmi
Siroky: intenzivné se vénuje hudbé
barokni, klasické a pftilezitostné i jazzové
a popularni. Jeho interpretacni uméni je
zachyceno na fadé hudebnich nosiéd,
které nahral pro ceské i zahrani¢ni
spole¢nosti. Mnoho let hral po celém
svété se souborem Ten of the Best,

ktery tvofi deset pfednich trumpetistl

svéta. Je Casto zvan jako ¢len do porot
mezinarodnich interpretaénich soutézi.

Miroslav Kejmar ranks among the elite
Czech players of brass instruments. He
started out as a violinist, then starting to
take an interest in playing the trumpet
at the age of eleven. Frantisek Jezek,

a teacher at the Military School of Music,
had a decisive influence on him. Miroslav
Kejmar studied at Prague Conservatory
and at the Academy of Performing Arts
in Prague under Vaclav Pafik. He was
also taught by Adolf Scherbaum, Antonin
Dokoupil and Stanislav Simek. He first
played in dance orchestras, followed

by the Film Symphony Orchestra. He
was also a member of orchestras led by
Karel Vlach and Vaclav Hybs. His time
with the Czech Philharmonic was of
particular importance, Miroslav holding
the position of first trumpet there for
almost forty years (1970-2008). He
founded the Prague Brass Soloists and
the Czech Brass Ensemble, which he
performed with in Europe and Japan.
He boasts a very broad repertoire,
intensively devoting his time to Baroque
and classical music, as well as jazz and
popular music on occasion. He has
recorded several records for Czech

and foreign companies. Miroslav

played for many years all around

the world with the Ten of the Best
ensemble, made up of the top ten
trumpet players in the world. He is
often invited to act as a panel member
at international music competitions.



Utery 6. &ervence v 19 hodin

Roneert K 180. vyroci

narozeni Antonina
Dvoraka

Premysl KsSica — varhany
Josef Ksica - dirigent

Prazsky katedralni sbor
sélisté: Kristyna Filova (sopran), Nadia Ladkany (alt), Ondfej Holub (tenor),
Jakub Hruby (bas)

Felix Mendelssohn-Bartholdy (1809-1847)
* Sonata ¢. 1f moll op. 65

Allegro

Adagio

Andante recitativo

Allegro assai vivace

Antonin Dvorak (1841-1904)

* M8e D dur op. 86 ,Luzanska“
Kyrie (Andante con moto)
Gloria (Allegro vivace)

Credo (Allegro ma non troppo)
Sanctus (Allegro maestoso)
Benedictus (Lento)

Agnus Dei (Andante)

Premysl Ksica (*1981)
e Varhanni improvizace

V Némecku 19. stoleti znovuobjevil zdjem
o kralovsky nastroj Felix Mendelssohn-
Bartholdy. Prvni z jeho $esti varhannich
sonat — Sondta f moll - zacina vazne,
stfida polyfonni a choralni useky. Pomala
druha véta vyniké prostou melodii.

Treti véta ma priznacné recitativni,
uvolnény charakter. Radostné findle

ma klavirni stylizaci s rychlymi béhy

a postupné graduje k vrcholu.

Vyznaénym rysem Dvordkovy
povahy byla zboZnost, ovsem Ze
zboZnost upfimnda, nevyZadujici

od nikoho zapreni ndzort

0 nabozenstvi, korenici v jeho
samém srdci, ktera mohla budit
jen uctu v kazdém, kdo ji poznal.
Snad souvisela s jeho nadsenou
laskou ku prirodé, v niz zvlasté
ke zpévnému ptactvu choval
naklonnost aZ détinskou.

Tak tvdrce charakterizoval jeho pfitel
a zivotopisec, lingvista Josef Zubaty.
Antonin Dvorak plsobil v mladf

jako varhanik v prazském kostele

sv. Vojtécha, ale ubiral se jinym
smérem - zahy nastoupil jako violista
orchestru Prozatimniho divadla.

V 19. stoleti totiz prestiz chrémovych
hudebnikd klesala, a tak liturgicka
tvorba byla zélezitosti pramérnych

a podprameérnych muzikantd. Dvofék
sice neslozil ani jedinou kostelni pisen,
ale zato jeho duchovni skladby pat¥i
k tomu nejlepsimu, ¢im ¢eska hudba
pfispéla do svétové pokladnice.

Antonin Dvorak, od jehoz narozeni letos
v zaFi uplyne 180 let, byl vSestranny
skladatel, psal symfonie, koncerty,
symfonické basné, opery, komorni

a sélové skladby, pisné, sbory, kantaty

a oratoria. Mezi témito skladbami

je i jediné zhudebnéni mesniho
ordinaria — Mse D dur. Toto dilo vzniklo
z podnétu Josefa Hlavky, jemuz bylo také
vénovano. Tento predni ¢esky architekt

a nejvyznamnéjsi mecenas ¢eské kultury
druhé poloviny 19. stoleti, pozdéji
zakladatel Ceské akademie v&d, koupil
roku 1867 zéamek v Luzanech, nedaleko
jeho rodnych Prestic, ktery zdsadné
prestavél. O dvacet let pozdéji — roku
1887 - k nému nechal pfistavét novou
kapli, k jejimuz vysvéceni slozil Dvorak
MSi D dur, zvanou LuZanska. Ptizpasobil
ji nevelkému prostoru a schopnostem
poloamatérskych pévcl a napsal ji pouze
s doprovodem varhan. Liturgicky text,

v némz Dvorék udélal nékolik drobnych
zmén, je roz¢lenén na obvyklych Sest
¢asti. S ddvérnou znalosti Dvorak ztvarnil
obsah ordinaria. Od prvnich ténd dilo
zaujme melodickou a harmonickou
invenci, bohatstvim myslenek,
koncentrovanym vyrazem plnym
vroucnosti a radosti. Sdm tvdrce Hlavkovi
napsal, Ze by se m§e mohla jmenovat

vira, nadéje a léska k Bohu
nejvyssimu a podékovani za
tak veliky dar, Ze mné bylo
poprano dilo to ke chvile
Nejvyssiho a ke cti uméni
naseho Stastné dokonciti.




Nedivte se, Ze jsem tak nébozny,
ale umélec, ktery to neni,
nic takového nedokaze.

Felix Mendelssohn-Bartholdy
rediscovered the interest in the royal
instrument in Germany during the 19*
century. The first of his six organ sonatas
- Sonata in F minor - begins solemnly,
with polyphonic and choral sections then
taking turns. The slow second movement
excels with its simple melody. The third
movement has a characteristically
recitative, relaxed character.

The jubilant finale has piano-like
stylisation with fast runs and gradually
builds up to its vigorous climax.

A significant feature of Dvorak’s
character was his piety,
although an honest piety, not
requiring of anyone denial

of views on religion, rooted in
his very heart, which could only
command respect in anyone
who knew him. Perhaps this
was related to his enthusiastic
love of nature, in which he
nurtured an almost childlike
fondness for songbirds.

This is how the artist was characterised
by his friend and biographer, the linguist
Josef Zubaty. As a young man, Antonin
Dvoréak worked as an organist in

the Church of St. Adalbert in Prague,
but his life took a different turn when
early on, he joined the orchestra of

the Provisional Theatre as a violist. This
was due to the fact that the prestige

of church music waned during the

19t century, meaning that liturgical
works were a thing deemed fit

only for average or below-average
musicians. Although Dvorak did not
compose a single hymn, his spiritual
compositions rank among the very

best works through which Czech music
contributed towards the global treasury.

Antonin Dvorak, from whose birth 180
years will have passed this September,
was a versatile composer, writing
symphonies, concertos, symphonic
poems, operas, chamber and solo
pieces, hymns, chorales, cantatas and
oratorios. Among these compositions,
there is also a single setting of a mass
ordinary to music - the Mass in

D major. This work was created on

the initiative of Josef Hldvka, to whom
it was also dedicated. This leading
Czech architect and the most influential
patron of Czech culture in the second
half of the 19*" century, later founder
of the Czech Academy of Sciences,
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bought the chateau in Luzany in 1867,
not far from his native town of Prestice,
a chateau which he had rebuilt from

the ground up. Twenty years later - in
1887 - he had a new chapel added to
the building and Dvorék composed

the Mass in D major, entitled the Luzany
Mass, for the occasion of its consecration.
He adapted this to suit the small space
and abilities of the semi-amateur
singers and wrote it only with organ
accompaniment. The liturgical text, in
which Dvorédk made a few minor changes,
is divided into the usual six parts. Dvorak
crafted the content of the mass ordinary
with intimate knowledge. From the

very first notes, the work captures your
attention with its melodic and harmonic
invention, its wealth of ideas and its
concentrated expression full of fervour
and joy. The composer himself wrote to
Hlavka that the mass could be called

faith, hope and love of God
on High and thanks for such

a wonderful gift having been
bestowed on me, that | might
favourably complete this work
in praise of God on High and
in honour of our art. Do not be
surprised that | am so devout.
An artist who is not could not
achieve such a thing.



Piemysl KSica absolvoval obor varhany
na Prazské konzervatofi a na AMU

u Josefa Popelky a na vysoké hudebni
Skole v némeckém Stuttgartu u Ludgera
Lohmanna. Varhanni improvizaci se
vénoval pod vedenim Jaroslava Vodrazky,
Jaroslava Tdmy a Johannese Mayra.
Znalosti rozsitil na mnoha mistrovskych
kurzech vynikajicich zahraniénich
varhanikd (Lorenzo Ghielmi, Olivier
Latry, Glnter Kaunzinger ad.) a Uspésné
se zucastnil mnoha interpretacénich
soutézi. Ziskal tfikrat cenu za varhanni
improvizaci na soutézi v Opavé, 3. cenu
na Mezindrodni soutézi mladych
varhanikd v Lublani (2004), 2. misto na
Varhanni soutézni prehlidce v Mosté
(2005), 2. cenu na Mezinarodni varhanni
soutézi Petra Ebena v Opavé (2010).

V Praze plsobi mnoho let jako chrémovy
varhanik, v posledni dobé hlavné

v chrdmu sv. Mikuldse na Malé Strané.
Vyucuje hru na varhany na cirkevni
zdkladni umélecké skole v Praze a na
Konzervatofi v Teplicich. Vénuje se
koncertni ¢innosti u nas a v zahraniéi jak
sélové, tak ve spolupréci s rdznymi sbory
a orchestry.

Piremysl Ksica is a graduate of organ
studies at Prague Conservatory and

the Academy of Performing Arts in
Prague, where he studied under Josef
Popelka and of the University of Music
and Performing Arts in the German city
of Stuttgart, where he studied under
Ludger Lohmann. He devoted his time to
organ improvisation under the guidance
of Jaroslav Vodrazka, Jaroslav Tdma and
Johannes Mayr. He broadened his skills
in several masterclasses held by eminent
foreign organists (Lorenzo Ghielmi,

Olivier Latry and Glinter Kaunzinger, etc.).

Premysl has successfully participated

in various music competitions, winning
the prize for organ improvisation at

the competition in Opava three times,
3 prize in the International Competition
for Young Organists in Ljubljana (2004),
2" place in the Organ Showcase
Competition in Most (2005) and 2™ prize
in the Petr Eben International Organ
Competition in Opava (2010). He has
worked as a church organist in Prague
for many years, recently playing mainly
in the Church of St. Nicholas in Mala
Strana. He teaches organ at the Church
Primary School for Arts in Prague and at
the Conservatory in Teplice. He performs
concerts in the Czech Republic and
abroad, both as a soloist and also in
collaboration with choirs and orchestras.

Prazsky katedralni sbor, ktery v roce
1999 zalozil Josef KSica, pravidelné
vystupuje pfi katedralnich liturgickych
obtadech, zejména pfi slavnostnich
bohosluzbach, a navazuje tak na
bohatou hudebni ¢innost minulych
epoch. Dramaturgicky se zaméruje
nejen na duchovni dila ¢eska (Dvorak,
Fibich, Janacek, Zelenka, Brixi), ale

i svétova (Bach, Franck, Handel,
Caldara); mnohé skladby &eskych tvirca
uvedl v novodobé premiére, napt. od
svatovitského kapelnika Jana Antonina
Kozeluha. Vedle katedraly sbor zpiva

i v dal8ich prazskych chrdmech i na
samostatnych koncertech a festivalech,
mj. na festivalu Prazské jaro. Pfedstavil
se rovnéz v Némecku, Italii, épanélsku

a v lzraeli, napf. na festivalu Canto
gregoriano e polifonica sacra v S. Maria
di Vescovio u Rima, Musica Liturgica

v Jeruzalémé nebo na Festivalu Michaela
Praetoria v némeckém Creuzburgu.

The Prague Cathedral Choir, which

was founded in 1999 by Josef Ksica,
regularly performs during liturgical rites
at the cathedral, in particular during ritual
masses, thereby building on the wealth
of musical activity of past epochs. From

a dramaturgical point of view, the choir
focuses not only on Czech spiritual works
(Dvotak, Fibich, Janaéek, Zelenka and
Brixi), but also works by international
composers (Bach, Franck, Handel and
Caldara), performing the modern
premieres of many Czech compositions,

for example works by the concert
master at St. Vitus, Jan Antonin Kozeluh.
Apart from the cathedral, the choir also
sings in other churches in Prague and
at standalone concerts and festivals,
among others, the Prague Spring
International Music Festival. The choir
has also performed in Germany, Italy,
Spain and in Israel, e.g. at the Canto
Gregoriano e Polifonica Sacra festival in
S. Maria di Vescovio near Rome, Musica
Liturgica in Jerusalem and the Michael
Praetorius Festival in the German town
of Creuzburg.
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Utery 13. &ervence v 19 hodin

3. varhanni koncert

Reinhard Seeliger (Némecko) - varhany

Johann Sebastian Bach (1685-1750)
* Preludium a fuga D dur BWV 532
* Triova sonata ¢. 1 Es dur BWV 525
Allegro
Adagio
Allegro

Marcel Dupré (1886-1971)
* Preludium a fuga g moll ¢. 3 op. 7

Felix Mendelssohn-Bartholdy (1809-1847)
* Sonata B dur &. 4 op. 65

Allegro con brio

Andante religioso

Allegretto

Allegro maestoso e vivace

César Franck (1822-1890)
* Grande piéce symphonique op. 17

Johann Sebastian Bach vénoval
varhandm nejvétsi pozornost v dobé
svého pulsobeni na vévodském dvore
ve Vymaru (1708-1717). Pravé tam
ziejmé napsal Preludium a fugu D dur.
Preludium zacina stupnici v sélovém
pedalu a jakymisi fanfarami a vzdalené
tak pfipomina francouzskou ouverturu.
Radostnd a prazraéna fuga v rychlém
pohybu Sestnactin ma jednotny hudebni
material a v zadvéru ma brilantn{
pedalové sélo.

Ve svém poslednim pusobisti, Lipsku
(od roku 1723), vytvoril Bach Sest
triovych sonat, které predstavuji pro
varhanika mimoradné obtizny ukol
hrat tfi zcela nezavislé party. Trivété
skladby s tradi¢nim tempovym planem
rychle — pomalu - rychle byly uréeny
pro Bachova nejstarsiho syna Wilhelma
Friedemanna, ktery pGsobil jako
varhanik.

Francouz Marcel Dupré, od jehoz

umrti letos v kvétnu uplynulo padesat
let, pusobil po absolutoriu patizské
konzervatore jako varhanik u sv. Sulpicia,
nékolik let jako druhy varhanik v pafizské
katedrale Notre Dame. Témér tfi

desitky let (1925-1954) vyucoval

varhany na patizské konzervatofi.

Tento varhanni virtuos byl obdivovan
zejména pro svou hru zpaméti a jako
mimoradny improvizator. Mezi Duprého
nejhranéjsi skladby nalezi TFi preludia

a fugy op. 7 (1912), které slozil jesté

jako student. Poslednim z trojice je
Preludium a fuga g moll. Preludium

je vystavéno z kirehkych pohyblivych
pasadzi v manuélu, pod kterymi zazniva

melodie v pedalu. Fuga s vyrazné
tvarovanym tématem postupné graduje
az k monumentalnimu zavéru.

Rany romantik Felix Mendelssohn-
Bartholdy sice hrél na varhany od svych
jedenacti let, ale psal pro né pomérné
malo, kromé drobnych kusd zejména
Sest sonat op. 65 (1844-1845), které
vytvofil na objedndvku béhem svych
koncertnich cest na britské ostrovy.
Ctvrts sonata B dur zatin toccatou

s rozlozenymi akordy stfidanymi
fanfarovymi useky. Pomala druha

véta vystihuje své italské oznaceni

a pusobi jako chrémova pisen &i
rozjimava skladba. Nasleduje zpévné
libezné allegretto a findle slavnostniho
charakteru.

Ustiedni osobnosti Francie 19. stoleti byl
César Franck. Od roku 1858 az do smrti
byl varhanikem v bazilice sv. Klotildy, kde
postavil varhany Aristide Cavaillé-Coll,
nejvyznamnéjsi francouzsky varhanar
toho stoleti, ktery do svych nastrojd
prenesl| idedl symfonického orchestru.
Pravé v dobé, kdy se u sv. Klotildy stavély

varhany, napsal Franck Sest skladeb

pro velké varhany. Druhou v poradi je
Velky symfonicky kus. Plyne v jedné
plose, ale |ze ho roz¢lenit do tfi, resp.
¢ty dild, ¢imz se podoba symfonii. Je
propracovanym dilem s dikladnou
tematickou praci a promyslenou
monumentalni koncepci.

Johann Sebastian Bach devoted his
greatest level of attention to the organ
during the time of his incumbency at




the ducal court in Weimar (1708-1717).

It was there that he evidently wrote

the Prelude and Fugue in D major.

The Prelude starts with a scale on the solo
pedal and a kind of fanfare, this meaning
that it is remotely reminiscent of a French
overture. The joyful and bright Fugue in
its swift movement of semiquavers offers
uniform musical material and a brilliant
pedal solo at the end.

In his last place of work, Leipzig (from
1723 onwards), Bach created six trio
sonatas which represent an exceptionally
difficult task for the organist, this being
to play three completely independent
parts. The three-movement compositions
with a traditional tempo plan of fast-
slow-fast were intended for Bach'’s oldest
son, Wilhelm Friedemann, who worked as
an organist.

After graduating from the conservatory
in Paris, the French Marcel Dupré,

from whose death fifty years passed
this May, worked as organist at the
Church of St. Sulpice and for several
years as second organist at Notre Dame
Cathedral in Paris. He taught organ

at the conservatory in Paris for almost
three decades (1925-1954). This organ
virtuoso was admired in particular for
his ability to play from memory and as
an exceptional improvisor. Dupré’s most
frequently played works include Three
Preludes and Fugues op. 7 (1912) which
he composed when he was still a student.
The last of the three is the Prelude and
Fugue in G minor. The Prelude is made
up of fragile moving passages in the
manual, under which a pedal melody is
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heard. The Fugue with its distinctively
shaped theme, escalates gradually up to
a monumental conclusion.

Although the early Romantic Felix
Mendelssohn-Bartholdy played

the organ from the age of eleven, he
wrote relatively little for this instrument,
apart from some smaller pieces, in
particular six sonatas op. 65 (1844-1845)
which he created to order during

his concert tours of the British Isles.

The Fourth Sonata in B major starts
with a toccata with broken down chords
alternating with fanfare sections.

The slow second movement does justice
to its Italian name and comes across as
a hymn or contemplative composition.
This is followed by a lovely melodious
Allegretto and finale celebratory in
nature.

César Franck was a central figure in
France of the 19* century. He was the
organist at Saint Clotilde Basilica from
1858 until his death, where the organ was
built by Aristide Cavaillé-Coll, the most
notable French organ builder of this
century, who brought the ideal of the
symphony orchestra to his instruments.
It was precisely at that time when he
was building the organ at St. Clotilde,
that Franck wrote Six Pieces Pour Grand
Orgue. The second in line is the Grand
Piéce Symphonique. The piece is written
in a single movement, but it can be
divided into three or four parts, meaning
that it resembles a symphony. It is an
elaborate work with thorough thematic
work and an ingenious monumental
concept.

Durynsky rodék Reinhard Seeliger
studoval chrédmovou hudbu na Vysoké
hudebni skole Franze Liszta ve Vymaru
(varhany u Johannese Schéfera, dale
dirigovani sboru a orchestru). Zucastnil
interpretaénich kurzl s Ferencem
Gergelym v Budapesti, s Milanem
Slechtou v Praze a s Matthiasem
Eisenbergem ve Vymaru. Na vysoké
$kole evangelické chramové hudby

v némeckém Zhotelci pasobil jako
docent (1985-1994) a pozdéji jako

jeji rektor (1994-2008). Od roku 1990
je kantorem a varhanikem v kostele

sv. Petra a Pavla ve Zhotelci. Inicioval
rekonstrukci tamnich proslulych
varhan. Je vyhleddvanym odbornikem
na stavbu novych a restaurovani
starych varhan. Jako koncertni varhanik
vystupoval v Evropé, v USA a v Kanadé.
Spolupracuje také s orchestry pfi
provadéni vokalné-instrumentalnich
dél. Nataci pro rozhlasové a televizni
spoleénosti a na CD. Roku 2015

byl ¢lenem poroty na mezinarodni
varhanni soutézi ve francouzském
Biarritzu. Roku 1996 ptevzal vedeni
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sboru Bachchor a zéroven organizaci
festivalu Gérlitzer Bachwochen.

The Thuringian native Reinhard
Seeliger studied church music at Franz
Liszt University of Music in Weimar
(organ under Johannes Schéfer, also
conducting the choir and the orchestra).
He participated in masterclasses with
Ferenc Gergely in Budapest, with Milan
Slechta in Prague and with Matthias
Eisenberg in Weimar. He held the position
of assistant professor at the University
of Church Music of the Evangelical
Church of Silesian Upper Lusatia in the
German town of Gorlitz (1985-1994)
and then the position of rector there
(1994-2008). Reinhard has worked as
cantor and organist in the Church of
St. Peter and St. Paul in Gorlitz since
1990 where he initiated reconstruction
of the famous organ. He is a sought-
after expert in construction of new

and restoration of old organs. He has
performed in Europe, the USA and in
Canada as a concert organist. He also
collaborates with orchestras during
performance of vocal-instrumental
works and records music for radio and
television as well as for works issued on
CD. He was a member of the panel at the
International Organ Competition in the
French town of Biarritz in 2015. In 1996,
Reinhard took over management of the
Bachchor choir and also organisation
of the Gérlitzer Bachwochen festival.



Utery 20. &ervence v 19 hodin

A. varhanni koneert
Jan Vladimir Michalko (Slovensko) — varhany

Johann Christian Heinrich Rinck (1770-1846)
* Preludium a fuga na B-A-C-H €. 12 op. 55

Johann Gottlob Topfer (1791-1872)
* Choralni predehra Befiehl du deine Wege
* Fantazie

Josef Gabriel Rheinberger (1839-1901)
* Duet
* Finale op. 174

Miro Bazlik (1931)
e Fantasia lll

Fernand de La Tombelle (1854-1928)
* Toccata

Charles-Marie Widor (1844-1937)
* Adagio a Finale ze Symfonie D dur ¢. 2 op. 13

Vrstevnik Beethovena Johann Christian
Rinck pusobil jako varhanik a méstsky
kantor, od roku 1813 jako dvorni varhanik,
pak jako komorni hudebnik bavorského
kréle. Byl vyhldsenym hracem a v jeho
kompozi¢ni tvorbé varhany dominuji.
Cenna je Rinckova Prakticka varhanni
Skola (1820), jejiz Sesty dil obsahuje
Preludium a fugu na B-A-C-H.

Johann Gottlob Topfer byl skladatelem,
varhanikem, varhanarem a predevsim
nejvyznamnéjsim némeckym varhannim
teoretikem 19. stoleti. Pisobil jako
chrémovy varhanik ve Vymaru, také

jako pedagog varhan a kompozice.
Napsal teoretické prace o varhanach,
komponoval varhanni sonaty, choralni
fantazie, fugy a fadu choralnich predeher,
jako napf. na luterdnskou piser SvéF cely
Zivot Pdnu, ktera vznikla v 17. stoleti.

Jiz jako sedmilety se v rodném Vaduzu
v Lichtenstejnsku stal Joseph Gabriel
Rheinberger varhanikem. Studoval na
konzervatofi v Mnichové, kde se usadil
a kde pozdéji ¢tyri desitky let vyucoval.
Roku 1877 se stal dvornim kapelnikem

a zaméfil se na chrédmovou hudbu. Jako
pedagog a jako skladatel byl zastdncem
tradice, vychazel z Bacha, videriskych
klasikd a ranych romantikd, védomé

se vyhybal nejnovéjsimu vyvoji. Vedle
dvaceti sonat vytvoril fadu mensich
varhannich skladeb, dvé ze sbirky

op. 174 (1893) dnes vecer zazni.

Hudbé a matematice zasvétil Zivot Miro
Bazlik. Studoval klavir na bratislavské
konzervatofi, matematickou analyzu na
Karlové univerzité v Praze, kompozici
na VSMU v Bratislavé. Oba obory

vyucoval na vysokych skolach v letech
1990-1993. Také se podilel na pfipravé

slovenského evangelického zpévniku.

Bazlikova kompozi¢ni tvorba zasahuje
do oblasti elektroakustické, jevistni,
oratorni, komornii sélové, jak doklada
napf. jeho varhanni Fantasia lll.

Fernand de La Tombelle byl
mnohostrannou uméleckou osobnosti,
vénoval se literature, sochafrstvi, malbé
a fotografii, ale hlavné od détstvi hudbé.
Vystudoval patizskou konzervatof.

Jako koncertni varhanik vystupoval po
celé Francii a vyucoval harmonii na
pafizské Schole cantorum (1896-1904),
Skole pro chrémové hudebniky.

Slavny Charles-Marie Widor pochazel

z lyonské rodiny varhanikd a varhanara.
Roku 1870 ziskal prominentni misto
varhanika v pafizském chramu

sv. Sulpicia, kde plsobil az do roku 1933,
tedy tfiasedesat let. Vyuéoval na pafizské
konzervatofi, nejprve varhany, pozdégji
jen kompozici. Z Widorovy varhanni
tvorby vynika jeho deset symfonii, které
vykazuji vynikajici kontrapunktickou praci
a nastrojovou stylizaci. Znamenaji velky
stylisticky pFinos, spojuji v sobé totiz
prvky suity a sonaty. Symfonie D dur

€. 2 (1872, revidovana 1901) obsahuje
pokojné Adagio a jasavé Finale.

Johann Christian Rinck, a contemporary
of Beethoven, worked as organist and
town cantor, as court organist from 1813
onwards and subsequently as chamber
musician to the King of Bavaria. He

was a renowned musician and the




organ is a dominant instrument in his
composition. Practical Organ School
by Rinck (1820) is an important work,
the sixth part of which includes the
Prelude and Fugue on B-A-C-H.

Johann Gottlob Topfer was a composer,
organist, organ builder and above

all the most notable German organ
theorist of the 19" century. He worked
as a church organist in Weimar and
also as an organ and composition
teacher. He wrote theoretical papers
about organs, composed organ
sonatas, choral fantasies, fugues and
several choral preludes, for example
the Lutheran hymn Entrust your way,
which was written in the 17 century.

Joseph Gabriel Rheinberger already
became an organist at the age of
seven in his hometown of Vaduz

in Liechtenstein. He studied at the
conservatory in Munich, where he
settled and where he later taught for
four decades. He was appointed court
concert master in 1877 and focused

on church music. As a teacher and
composer, he was an advocate of
tradition. His work was based on Bach,
the Viennese classics and the early
romantics and he deliberately avoided
the latest developments. Apart from
twenty sonatas, he also created several
smaller-scale organ compositions, two of
which from the collection op. 174 (1893)
will be performed during the festival.

Miro Bazlik dedicated his life to music
and mathematics. He studied piano
at the conservatory in Bratislava,
mathematical analysis at Charles

University in Prague and composition at
the Slovak Academy of Performing Arts
in Bratislava. He taught both disciplines
at universities from 1990 until 1993. He
also contributed towards preparation of
the Slovak Evangelical Hymnal. Bazlik’s
compositional work overlaps into the
field of electro-acoustic, stage, oratory,
chamber and solo music, as is for
example shown by his organ Fantasia .

Fernand de La Tombelle was a versatile
artistic personality, devoting his efforts
to literature, sculpture, painting and
photography, but above all music,

this being a passion of his from
childhood on. Fernand graduated
from the conservatory in Paris and, as
a concert organist, performed all over
France and taught harmony at the
Schola Cantorum in Paris (1896-1904),
a school for church musicians.

The famous Charles-Marie Widor
came from a family of organists and
organ builders in Lyon. In 1870, he was
appointed to the prominent position of
organist at the Church of St. Sulpice in
Paris, where he worked until 1933, i.e.
for sixty-three years. He taught at the
conservatory in Paris, first of all teaching
the organ and then only composition.
From among Widor’s organ works, his
ten symphonies stand out, exhibiting
superb contrapuntal work and instrument
stylisation. These are of major stylistic
merit, combining elements of suites

and sonatas. The Symphony in D major
No. 2 (1872, revised in 1901) includes

a tranquil Adagio and jubilant Finale.

Slovensky varhanik Jan Vladimir Michalko
absolvoval bratislavskou konzervator

u Irmy Skuhrové a VSMU u Ferdinanda
Klindy, mezitim studoval na vysoké
hudebni $kole v Mnichové u Karla Richtera
(1972-1973). Nabyté znalosti dale rozsifoval
pod vedenim vynikajicich zahraniénich
varhanik( v Nizozemi a ve Francii (Anton
Heiller, André Isoir aj.). Vedle hry na
varhany studoval také evangelickou teologii
v Bratislavé, v Mnichové a v Erlangenu.

Od roku 1983 vyucoval varhanni
improvizaci na bratislavské konzervatoti
ana VMU, od roku 1998 jako profesor,

v letech 2000-2007 jako dékan Hudebni

a tanedni fakulty. Za své rozsdhlé umélecké
aktivity ziskal fadu ocenéni, napf. Cenu
Hudebniho fondu za interpretaci (1990)

a Cenu Sebastian za mimotadny pfinos

k odkazu dila . S. Bacha pro sou¢asniky
(2012). Od roku 1982 je varhanikem
Velkého evangelického kostela v Bratislavé.
Pravidelné vystupuje na vSech varhannich
festivalech na Slovensku, v Evropé a v USA.
Ve svétové nebo slovenské premiére uved|
fadu vyznamnych skladeb. Organizoval
mezinarodni festival Slovenské historické
varhany (2004-2019). Na dvanacti CD nahral
hudbu interpretovanou na nejvyznamnéjsi
historické varhany Slovenska a rovnéz se
zaslouzil o zachranu mnohych nastroja.
Stoji za fadou koncertnich a nahravacich
projektd, komponuje scénickou hudbu

k divadelnim pfedstavenim a k filmdam.

The Slovak organist Jan Vladimir Michalko
graduated from the Conservatory in
Bratislava in the class given by Irma
Skuhrova and from the Slovak Academy

of Performing Arts under Ferdinand

Klinda, in the meanwhile studying at the
University of Music in Munich under Karl
Richter (1972-1973). He further broadened
the knowledge gained there under the
guidance of eminent foreign organists in the
Netherlands and in France (Anton Heiller and
André Isoir, etc.). Apart from the organ, he
also studied evangelical theory in Bratislava,
in Munich and in Erlangen. He taught

organ improvisation at the Conservatory

in Bratislava from 1983 (until 1998) and at
the Slovak Academy of Performing Arts, as
professor starting in 1998 and as Dean of
the Faculty of Music and Dance between
the years of 2000 and 2007. He has won
several awards for his wide-ranging musical
activities, for example, the Czech Music
Fund Award for Performance (1990) and

the Sebastian Prize for his extraordinary
contribution towards maintaining the legacy
of the works of J. S. Bach for contemporaries
(2012). He has held the position of organist
at the Great Evangelical Church in Bratislava
since 1982. Jan regularly performs at all of
the organ festivals in Slovakia, in Europe and
in the USA. He has performed the global

or Slovak premieres of several important
works and organised the International
Slovak Historical Organ Festival (2004-
2019). He has recorded a series of 12 CDs
showcasing the most important historical
organs in Slovakia and takes credit for
saving many instruments. Jan has several
successful concert and recording projects
behind him as well as having composed
incidental music for plays and films.



Utery 27. Eervence v 19 hodin

5. varhanni koncert

Daniela Valtova Kosinova - varhany

Johann Sebastian Bach (1685-1750)
* Preludium a fuga e moll BWV 548
* Choralové predehry
Christ lag in Todesbanden BWV 625
Ich ruf” zu Dir, Herr Jesu Christ BWV 639

Olivier Messiaen (1908-1992)

° L" Ascension (Nanebevstoupeni)
Kristovu majestatu nélezi sldva Boha Otce
Jdsavé aleluja duse touzici po nebesich
Duse jasajici radosti slévou, kterd je i jeji slavou
Modlitba Kristova k Bohu Otci

Daniela Valtova Kosinova

* Improvizace na choral Svaty Vaclave

Roku 1723 se Johann Sebastian Bach
stal kantorem u sv. Tomase a feditelem
lipské hudby, staral se o hudbu ve
¢tyfech hlavnich kostelich Lipska. Pri
bohosluzbach fidil sbor a orchestr,
sam na varhany nehral. Navic nastroje,
které mél v Lipsku k dispozici, zdaleka
neodpovidaly jeho poZzadavkim.
Proto vytvofil v tomto svém poslednim
obdobi méné varhannich skladeb
(zato vice kantat), ale o to kompozi¢né
zdvaznéjsich. Mezi nimi jsou i velkd
lipskéd preludia a fugy, které vynikaji
monumentalni a soustfedénou stylizaci,
jednotnou stavbou, pravidelnosti
hlavnich a vedlejsich tematickych
oddild. Patfi k nim rovnéz Preludium
a fuga e moll, dilo interpretacné
naroéné, koncepéné dikladné vnitfné
vystavéné a vazného, potemnélého
vyrazu podtrzeného i chromatismy.

Chorélové predehry Kristus lezel
v poutech smrti a Volam k tobé, Pane
Jezisi Kriste pochazeji z Varhanni
kniZky. Jde o rukopisnou sbirku témér
padesati choralnich predeher, z nichz
naprostou vétsinu Bach napsal uz

v dobé& svého pusobeni na vévodském
dvore ve Vymaru (1708-1718).

Avignonsky rodak Olivier Messiaen se

uz v mladi zaradil mezi skladatelskou
avantgardu. Roku 1931 se stal varhanikem
v kostele Nejsvétéjsi Trojice v Patizi,

kde plsobil az do své smrti. Plsobil
pedagogicky na Schole cantorum,
pozdéji na pafizské konzervatofi.
Inspiroval se orientalni hudbou,
folklorem, zpévem ptakd a vytvoril
vlastni kompozi¢ni postupy. Vyznamnym

zdrojem inspirace mu byla kiestanska
tematika a gregoriansky choral.

Rok po orchestraini verzi upravil
Messiaen ¢tyrdilny cyklus
Nanebevstoupeni (1934) pro varhany
a dokomponoval novou treti éast. Jde

o meditace nad texty, které Messiaen
uved| u kazdé &asti. Prvni &ast Kristovu
majestatu nalezi sldva Boha Otce
vychdzi z Janova evangelia (J 17, 1),
druha Jdsavé aleluja duse touzici po
nebesich z mes$ni modlitby na svatek
Nanebevstoupeni, tieti Duse jasajici
radosti sldvou, kterd je i jeji slévou

z listu apostola Pavla Koloskym (Ko 1, 2)
a Efezskym (Ef 2, 6) a posledni Modlitba
Kristova k Bohu Otci z Janova evangelia
(J 17, 6 a 11). Skladba tedy pojednava
Kristdv pfibéh od ukfizovani pres
vzkfiSeni az po jeho nanebevstoupeni.
Stiredovéka duchovni pisen Svaty
Vaclave vzyvajici svétce a patrona
Ceské zemé je poprvé dolozena ve
druhé poloviné 14. stoleti, pfesné roku
1368. Pozdéji byla rozsifovana o dalsi
sloky a v dobé baroka se objevil ndpéy,
ktery se zpivd podnes. Umélci, nejen
hudebnici, ale i literati, se tomuto
chorélu obraceli v dobé valek a krizi,
ze skladateld uvedme Josefa Suka
(1914) nebo Vitézslava Novaka (1941).

Johann Sebastian Bach was appointed
cantor at the Church of St. Thomas and
director of music in Leipzig in 1723, being
responsible for music in the four main
churches in Leipzig. He conducted the
choir and the orchestra during church




services, not playing the organ himself.
Moreover, the instruments he had at
his disposal in Leipzig failed by far to
meet his requirements. This is why

he wrote less organ pieces (although
more cantatas) during this last period
of his, yet those he did were all the
more compositionally weightier. Among
them, we can for example find the
Great Leipzig Preludes and Fugues,
which excel in their monumental and
focused stylisation, their uniform
construction and regularity of the
main and incidental thematic sections.
They also include the Prelude and
Fugue in E minor, a work which

is interpretationally demanding,

a conceptionally thoroughly internally
built-up and serious, dark expression
underscored also by chromaticisms.

The choral preludes Christ Lay in

the Bonds of Death and I Call to You,
Lord Jesus Christ come from the Little
Organ Book. This is a manuscript
collection of almost fifty choral
preludes, the vast majority of which
Bach already wrote while working at
the ducal court in Weimar (1708-1718).

The Avignon native Olivier
Messiaen already ranked among
the compositional avantgarde as

a youth. He was appointed organist
at the Holy Trinity Church in Paris

in 1931, where he worked until his
death. He worked as a teacher at the
Schola Cantorum and subsequently
at the conservatory in Paris. He
drew inspiration from oriental music,
folklore, birdsong and created his

own compositional methods. Christian
themes and Gregorian chant were an

important source of inspiration for him.

A year after the orchestral version,
Messiaen adapted the four-part cycle
The Ascension (1934) for organ and
composed an additional new third
part. This concerns meditation over the
texts which Messiaen introduced for
each part. The first part The Majesty
of Christ Demanding His Glory of the
Father is based on the Gospel of John
(J 17:1), the second Serene Alleluias of
a Soul That Longs For Heaven is based
on mass prayers on the Feast of the
Ascension, the third Outbursts of Joy
From a Soul Before the Glory of Christ
Which is its Own Glory is based on the
Epistle of Paul to the Colossians (Co 1:2)
and the Ephesians (Eph 2:6) and the
last Prayer of Christ Ascending Towards
His Father is based on the Gospel of
John (J 17:6 and 11). The composition
therefore deals with the story of Christ
from his crucifixion and resurrection,
all the way through to this ascension.

The medieval hymn Saint Wenceslas
invoking the saint and patron saint

of the Czech lands is first mentioned
in the second half of the 14" century,
dating back precisely to 1368. This was
later extended to include a further
verse and during the Baroque period,
a melody appeared which is sung to
this very day. Artists, not only musicians,
but also writers, turned to this chorale
in times of war, two examples of
which were the composers Josef Suk
(1914) and Vitézslav Novak (1941).

Daniela Valtova Kosinova absolvovala
hru na varhany na konzervatofi

v Pardubicich u Vaclava Rabase

a na prazské AMU u Jaroslava Tamy.
Studovala také na vysoké hudebni
Skole v Hamburku u Wolfganga Zerera
a zucastnila se také mistrovskych kurzd
u Jona Laukvika, Lorenza Ghielmiho
ad. Je drzitelkou 3. ceny z Mezindrodni
varhanni soutéZe v Brné (2002).

Od roku 2006 je sélovou varhanici

a vedouci skupiny kldvesovych néstroju
v Symfonickém orchestru hl. m. Prahy
FOK. Vyviji bohatou koncertni ¢innost
po celé Evropé, predstavila se v USA

a dokonce v Namibii. Spolupracuje

s prednimi umélci - pévci (mj. se

svou sestrou Jarmilou Kosinovou),
instrumentalisty i orchestry. S Ceskou
filharmonii vystoupila ve videriském
Musikverein, v newyorské Carnegie
Hall a ve washingtonském Kennedyho
centru. Je ¢inna rovnéz kompozi¢né,
jeji skladby zaznély na koncertech

a v rozhlasovém vysilani i v zahranidi,
napf. v USA a Holandsku. V poslednich
letech prekracuje hranice klasické
hudby. Vydala své debutové jazzové
album, vystoupila s Uspéchem na
mezindrodnim jazzovém a world music
festivalu v ukrajinském Koktebelu.

V letech 2003-2008 byla lektorkou klaviru
v centru pro mentalné postizené v Praze.

Daniela Valtova Kosinova graduated

in organ studies at the Conservatory

in Pardubice under Vaclav Rabas and
studied at the Academy of Performing
Arts in Prague under Jaroslav Tdma. She
also studied at the University of Music in
Hamburg under Wolfgang Zerer as well
as participating in masterclasses with
Jon Laukvik and Lorenzo Ghielmi, etc.
Daniela won 3" prize at the International
Organ Competition in Brno (2002). Since
2006, she has worked as an organ soloist
and leader of the keyboard section

in Prague Symphony Orchestra. She
performs at a wide range of concerts

all over Europe, has performed in the
USA and even in Namibia. Daniela
collaborates with leading artists —
singers (among others, with her sister
Jarmila Kosinova), instrumentalists

and orchestras. She has performed

with the Czech Philharmonic at the
Musikverein in Vienna, at Carnegie Hall
in New York and at the Kennedy Centre
in Washington. She is also an active
composer, her compositions having
even been played at concerts and in
radio broadcasts abroad, e.g. in the USA
and Holland. She has crossed over

the border of classical music in recent
years, issuing her debut jazz album

and giving a successful performance at
the International Jazz and World Music
Festival in the Ukrainian city of Koktebel.
Daniela worked as a piano teacher in
the Centre for the Mentally Handicapped
in Prague from 2003 to 2008.
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