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Utery 1. éervence v 19 hod.
Tuesday, July 1 at 7 p.m.

PRVNI VARHANNI
VECER gtom

Ruben Sturm, DE - varhany ' organ

Johann Sebastian Bach (1685-1750)
— Preludium a fuga D dur, BWV 532
Prelude and fugue D major

Georg Friedrich Hindel (1685-1759)

— Ouvertura z Hudby ke kralovskému ohnostroji (1748)
Ouverture from ,Music for the Royal Fireworks® (1748), transkripce
transcription: Ruben J. Sturm

Johann Sebastian Bach (1685-1750)
— Invence C dur BWV 772 | Invention C major

Georg Friedrich Hindel (1685-1759)
— Voluntary ,Let andéld“, HWV 600 | A Voluntary on a Flight of Angels

Johann Bernhard Bach (1676-1749)
— Ciaconna B-Dur /| Ciaccona B flat major

Georg Friedrich Hindel (1685-1759)

— Andante larghetto e staccato B Dur, z varhanniho koncertu
¢. 11 op.7, HWV 310 / Andante larghetto e staccato B flat major,
from Organ concerto No.11 op.7, transkripce | transcription: Martin
Schmit

Ruben Johannes Sturm (*1979)
— Improvizace na Bachova a Handelova témata / Improvisation
on themes by Bach and Handel

Cely dnesni koncert je vénovan dvéma nejvétsim mistrdm némecké
a zaroven i svétové barokni hudby. Jejich Zivotni osudy byly ale zcela
rozdilné. Johann Sebastian Bach pochazel z rodiny, ktera pUsobila
po generace v Durynsku. Byli to prevazné hudebnici — varhanici,
kantofi a ¢lenové Slechtickych kapel. V tomto tradi¢nim prostredi
vyrUstal mlady Johann Sebastian. Jeho otec Ambrosius byl
méstskym hudebnikem v Eisenachu. Zemriel ovSem, kdyz malému
Sebastianovi bylo deset let. Ositelého ditéte se ujal o 14 let starsi
bratr Johann Christoph, varhanik v Ohrdrufu. Jeho prostfednictvim
se dostal jako vokalista do severonémeckého Lineburgu,

kde zaroven studoval gymnazium. Po navratu do Durynska uz
komponoval pro varhany chorélové predehry, preludia a fugy,
protoze v osmnacti letech se stal varhanikem v Arnstadtu, pozdéji

v MUhlhausenu a vévodskym varhanikem na dvore ve Vymaru

s povinnosti komponovani novych skladeb. Varhanikem tedy byl od
svych osmnacti let do dvaatficeti. Kdyz se nasledné stal kapelnikem
u knizeciho dvora v Kéthenu a pozdéji kantorem u sv. Tomase

v Lipsku, nebylo jeho povinnosti komponovat skladby pro kralovsky
nastroj. Bach ale pokracoval. Zvlast z lipského sedmadvacetiletého
vrcholného obdobi mame zachovanu fadu dél, ktera patti do
zlatého fondu varhanni literatury véech dob. Jeho prvni tvoréi
obdobi prokazuje, Zze mlady Bach byl svrchovanym mistrem svého
nastroje, ktery umél vyuzit vSechny jeho prednosti - monumentalitu
i barevnost zvuku.

Preludium a fuga D dur BWV 532 v typické slavnostni toniné
barokni hudby ve tfidilném Preludiu ohromi virtuéznim jasavym
Uvodem, vystfidanym stfedni polyfonni ¢asti a zavérem, ktery
upoutd prekvapivymi harmonickymi postupy. Brilantni fuga padi
neustalym pohybem drobnych Sestnactin k vrcholu, ktery tvori
velice technicky obtizné pedalové sdlo.

Invence C dur BWV 772 je prvnim cislem cyklu Dvojhlasé invence
a trihlasé sinfonie, uréenych cembalu nebo klaviru.

Johann Bernhard Bach (1676-1749) byl bratrancem Johanna
Sebastiana. Jako varhanik pUsobil uZz v osmnacti letech

v Magdeburku. Pozdéji se stal cembalistou u vévodského dvora
v Eisenachu, kde po urcity ¢as spolupracoval taky s Georgem
Phillipem Telemannem. Ciacona B dur je pséana pUvodné pro
cembalo a je jednou z jeho tii, zkomponovanych v této variacni
formé.

Proti Johannu Sebastianu Bachovi, ktery byl zcela zakotven
v némeckém prostredi, Georg Friedrich Handel, narozeny v Halle



nad Salou, prozil bohaty zivot v nékolika evropskych zemich.
Hudbé se ucil v rodném méstég, ale uz v osmnacti letech pusobil

v opere v Hamburku. Po tfech letech odeSel do Itélie, kde se
Uspésné uplatnoval jako operni skladatel ve Florencii, Benatkach,
Rimé& a Neapoli. Od roku 1710 zadal pUsobit v Londyné, opét

jako operni skladatel, a az po neUspé&chu tohoto podnikani se
vénoval tvorbé oratorii. V nich dosahl evropské proslulosti a jejich
obliba v Anglii ani v sou¢asné dobé neopada. Provedeni oratorii si
Handel sam fidil. PFi jejich provadéni byla mezi obéma ¢astmi velka
prestavka, pro kterou zkomponoval fadu koncertd pro varhany

a orchestr. Je jich celkem Sestnact a sém v nich u varhan jako
sélista vystupoval. Koncerty jsou vicevété. Nékteré jsou ve vSech
vétach vypracovany, v nékterych jsou pomalé véty jen naznaceny
Uvodnimi a zavérednymi akordy a Handel je pfimo improvizoval. Sest
koncertd op. 4 bylo vydano tiskem v roce 1738, dalSich Sest op. 7
az po skladatelové smrti roku 1761. Dalsi &tyfi jsou bez opusového
oznaceni. Véty jednotlivych koncertd prinaseji invenéné velmi svézi
hudbu. Nékteré véty maji taneéni charakter nebo vyuzivaji rdzné
formy tehdejsi doby jako ciacona nebo fuga. Varhanni stylizace
odpovida malému nastroji (positivu) a je uréena k provadéni pouze
na manualu. POvab téchto koncertd prilakal rizné upravovatele,
ktefi pOvodni obsazeni smyc¢cového souboru, obohaceného nékdy

o dva hoboje nebo dvé zobcové flétny, prepisovali pro varhany sélo.

Jedna takové transkripce zazni i dnes.

Handel napsal ,,Hudbu ke kralovskému ohnostroji“ roku 1748

na pocest ukonceni valky o rakouské dédictvi, stvrzené mirem

v Cachéch. POvodni obsazeni této suity je pouze pro dechové
nastroje. Pozdéji prikomponoval autor jesté party smyccU. Vzletna
Sinfonia ukazuje Handelovo uméni v nejlepsim svétle.

Krehka drobné ,,Fantasie na let andélg“ Seveli v pouhém dvojhlasu
ve vysoké poloze, pfipominajicim k¥idla andélU.

Today’s concert is dedicated solely to two of the greatest masters
of German and world Baroque music, whose life journeys unfolded
in remarkably different ways. Johann Sebastian Bach came from

a family that had lived and worked in Thuringia for generations.
They were mainly musicians - organists, cantors, and members

of aristocratic ensembles. Young Johann Sebastian grew up in

this traditional environment. His father, Ambrosius, was a town
musician in Eisenach, but he died when little Sebastian was only
ten years old. The orphaned child was taken in by his brother
Johann Christoph, 14 years his senior, who was an organist in

Ohrdruf. Thanks to him, Johann Sebastian secured a position

as a vocalist in LUneburg, a city in northern Germany, where he
also attended grammar school. After returning to Thuringia, he
had already composed chorale preludes, preludes, and fugues

for the organ, because at the age of eighteen, he had secured

a position as organist in Arnstadt, later moving to MUhlhausen, and
eventually becoming court organist in Weimar, where his duties
included composing new works. This meant that he worked as

an organist from the age of eighteen until the age of thirty-two.
When he subsequently became director of music at the princely
court in Kéthen and later cantor at the Church of St. Thomas in
Leipzig, his duties no longer involved composing pieces for the
royal instrument. Bach did, however, continue to do so. A number
of works, in particular from his twenty-seven-year creative zenith
in Leipzig, have been preserved and belong to the most enduring
and celebrated works of organ literature. His early creative

period shows that the young Bach was a supreme master of his
instrument, able to exploit all its strengths - both its monumentality
and its tonal richness.

The Prelude and Fugue in D major BWV 532, set in a key

typical of festive Baroque music, opens with a dazzling, jubilant
introduction in the three-part Prelude. This is followed by a central
polyphonic section and a conclusion marked by surprising
harmonic turns. The brilliant Fugue races forward with a constant
stream of rapid semiquavers, building toward a climax that features
an extremely technically challenging pedal solo.

Invention No, 1 in C major BWV 772, is the first piece in
the Inventions and Sinfonias cycle for harpsichord or piano.

Johann Bernhard Bach (1676-1749) was a cousin of Johann
Sebastian. He was already working as an organist in Magdeburg
at the age of eighteen and later became a harpsichordist at the
ducal court in Eisenach, where he also worked with Georg Philipp
Telemann for a time. The Chaconne in B flat major was originally
written for harpsichord and is one of three he composed in this
variation form.

In contrast to Johann Sebastian Bach, who was deeply rooted
in the German cultural landscape, George Frideric Handel, born
in Halle an der Saale, lived an eventful life in several European
countries. He studied music in his hometown, but at the age

of eighteen he was already working at the opera in Hamburg.
After three years, he left for Italy, where he enjoyed success as



an opera composer in Florence, Venice, Rome, and Naples. From
1710, he began working in London, again as an opera composer,
and only after the failure of this venture, did he devote himself

to composing oratorios. He achieved European fame with these
works, and their popularity in England remains undiminished to

this day. Handel himself conducted the oratorios and for the

long interval between the two parts, he composed a series of
concertos for organ and orchestra. There are 16 in total, and he
performed as a soloist on the organ in all of them. These concertos
are composed in several movements. Some are fully developed

in all movements, while in others the slow movements are only
hinted at by the opening and closing chords, and Handel would
improvise them on the spot. Six Concertos, Op. 4, was published

in 1738, followed by another collection of six under Op. 7 after

the composer’s death in 1761. The remaining four have no opus
number. The movements of the individual concertos present
creatively innovative music. Some movements are dance-like or use
various forms of the period, such as the chaconne or fugue. The
organ stylisation is suited to a small instrument (a positive organ)
and is intended to be performed only on the manual. The charm
of these concertos captivated various arrangers, who transcribed
the original string ensemble scores, which sometimes included two
oboes or recorders, for solo organ. One such transcription will be
performed today.

Handel wrote ‘Music for the Royal
Fireworks’ in 1748 to celebrate
the end of the War of the Austrian
Succession, which was sealed by
the Treaty of Aix-la-Chapelle. The
original instrumentation of this
suite is for wind instruments only.
The composer later added string
parts. Handel’s soaring Sinfonia
showcases his artistry at its best.

The delicate, tiny ‘Voluntary on

a Flight of Angels’ whispers in a mere
two-part harmony in a high register,
reminiscent of angel wings.

Némecky rodak Ruben Johannes Sturm pochazi ze Spyru na

Ryné& (nar. 1979). Studoval varhany a chrémovou hudbu na Vysoké
hudebni skole ve Frankfurtu nad Mohanem. JiZz od studii se
specializoval na varhanni improvizaci. V roce 2008 ziskal 1. cenu

v soutézi ,Varhanni improvizace pti bohosluzbach.“ Pdsobil

jako regiondlni kantor v diecézi v Mohuci. Roku 2009 se stal
varhanikem katedraly v Rottenburgu na Neckaru a profesorem
liturgické varhanni hry a improvizace na Vysoké skole cirkevni
hudby. Zaroven fidil ,Mezinarodni rottenburské varhanni koncerty,*
LRottenburské varhanni [éto“ a byl varhannim expertem diecéze
Rottenburg-Stuttgart. V roce 2022 byl jmenovan varhanikem
katedraly (Frauenkirche) v Mnichové, uméleckym feditelem ,Letnich
varhannich koncertd v mnichovské katedrale” a cyklu ,30 minut
varhanni hudby*“ Vede zarover tfidu varhanni improvizace na Vysoké
Skole hudby a divadla v Mnichové a vénuje se intenzivné rozsahlé
koncertni &innosti doma i v zahranici.

German native Ruben Johannes Sturm comes from Speyer on

the Rhine (born in 1979). He studied organ and church music at
the Frankfurt University of Music and Performing Arts. He has
specialised in organ improvisation since his time as a student. In
2008, he won first prize in the competition ‘Organ Improvisation
during Church Services’ Sturm worked as a regional cantor in the
diocese of Mainz. In 2009, he was appointed to the position of
organist at the cathedral in Rottenburg am Neckar and professor
of liturgical organ playing and improvisation at the University of
Church Music. At the same time, he directed the ‘International
Rottenburg Organ Concerts’ and the ‘Rottenburg Organ Summer’
and acted as resident organ expert for the Diocese of Rottenburg-
Stuttgart. In 2022, he was appointed organist at Munich Cathedral
(the Frauenkirche), artistic director of the ‘Summer Organ Concerts
at Munich Cathedral’ and the ‘30 Minutes of Organ Music’ series.
He also teaches organ improvisation at the University of Music and
Theatre in Munich and is fervently dedicated to a wide range of
concert activities at home and abroad.



Utery 8. &ervence v 19 hod.
Tuesday, July 8 at 7 p.m.

DRUHY VARHANNI
VECER g o

Irena Chribkova, CZ - varhany / organ

Johann Sebastian Bach (1685-1750)
— Preludium a fuga G dur BWV 541
Prelude and fugue G major

Robert Schumann (1810-1856)
— Fugy ¢. 3 a & 6 na B-A-C-H op. 60
Fugues no. 3 and 6 on B-A-C-H

Johann Sebastian Bach (1685-1750)
— Chorélova predehra ,Allein Gott in der Hoh sei Ehr* BWV 662
Chorale prelude

Jifi Teml (*1935)
— Toccata Yamaha

Camille Saint-Saéns (1835-1921)
— Fantazie op. 157, ¢. 3 | Fantasy op. 157, no. 3

Joseph Bonnet (1884-1944)

— Katalanska rapsodie, op. 5 &. 12, z cyklu Dvanact skladeb pro
velké varhany | Rhapsodie catalane from Douze piéces pour
grand-orgue

— Provensalské rano, op. 3 ¢. 2, z cyklu Podzimni basné | Matin
provencal from Poemes d’automne

Charles Tournemire (1870-1939)
— Choralni improvizace na ,Velikono¢ni obéti“
Choral-Improvisation sur le ,Victimae paschali laudes

Radostné a stru¢né Preludium a fugu G dur BWV 541 vytvoril
Johann Sebastian Bach, nejvétsi mistr barokni hudby i celé varhanni
literatury, za svého kantorského pdsobeni u sv. Tomase v Lipsku.

V tomto obdobi tvorby napsal celou fadu varhannich skladeb, které
patti k jeho kompozi¢nim vrcholOm. Choral ,,Allein Gott in der H6h
sei Ehr“ (Samému Bohu na vysosti chvéla a ¢est) zpracoval Bach
nékolikrat. Dnes hrand spi§ meditativni varhanni verze patii do cyklu
,Osmnéct chordld.

Némecky skladatel ranného romantismu Robert Schumann
proslul pfedevsim jako autor klavirnich skladeb a pisni, ale taky
¢tyr symfonii a oratoria ,Réj a Peri®. Spolu se svym pfitelem
Felixem Mendelssohnem-Bartholdym zaloZili konzervator v Lipsku
a vyznamné se podileli na hudebnim Zivoté v Némecku v prvni
poloviné 19. stoleti. Schumann se tehdy nadchl pro novy nastroj
- klavir s privésenym pedalem, ovladanym nohama, pro posileni
basové linie. Napsal pro néj dva cykly skladeb, ale napad se neujal
a skladby provadéji dnes jen varhanici. Pro varhany Schumann
zkomponoval pouze jediné dilo — Sest fug na téma B-A-C-H op. 60,
poctu velkému skladateli. Slavné téma v ném promeénuje v kazdé
fuze odliné, od meditativnich poloh (&. 3) az k monumentalité
zavéreéné fugy (&. 6).

Cesky soudoby skladatel Jifi Teml se doziva v pIné dusevni
svézesti 90 let. Stéle komponuje a kralovsky nastroj obohatil o fadu
cennych dél (cykly Alchymisté, Mysterium sacrum) a tfemi koncerty
pro varhany s orchestrem. Je autorem obdivuhodného poctu
skladeb pro rdzna nastrojova obsazeni, vyhledavanych interprety

a Casto provadénych. Z orchestralnich dél zaznéla v leto$nim roce
premiéra jeho ,Labyrintu paméti“ v podani Ceské filharmonie.

Ke skladbé Toccata Yamaha autor poznamendva: ,Toccata Yamaha
vznikla v roce 2011. Psal jsem ji pro pfitele Petra Kvécha, ktery
byval motocyklovym zavodnikem. Ve skladbé je kromé prace

s pregnantnim toccatovym motivem humorné naznacen zvuk
rozjizdéjiciho stroje a jeho startovani.

Camille Saint-Saéns studoval varhany, klavir a kompozici. Témér
dvacet let pUsobil jako varhanik v pafizském chramu St Madeleine.
Franz Liszt ho povazoval za nejvétsiho svétového varhanika.

Dnes je znam a hran spi$ jako autor orchestralnich skladeb

(3. symfonie ,Varhanni“) a koncertd pro klavir, housle a violoncello.
Na ¢etnych koncertnich cestach zavital i do Prahy. Kompozici pro
varhany se vénoval prdbézné po cely svUj dlouhy Zivot. Skladby

z ranného obdobi jsou tradi¢néjsiho charakteru, ve vrcholném
obdobi obohacené o napaditéjsi harmonické postupy. Jeho



posledni varhanni skladba Fantasie ¢é. 3 C dur op. 157 vysla tiskem
v roce 1919.

Joseph Bonnet byl zédkem dvou velkych jmen francouzské varhanni
Skoly, Alexandra Guilmanta a Louise Vierna. Pozdéji stfidal své
pUsobeni v Pafizi u sv. Eustacha s pobyty v USA a Kanadé, kde také
zemrel. Kompozi¢ni ¢innosti se vénoval pouze v mladsich letech.

V osmadvaceti letech vystoupil v Praze roku 1912 ve Smetanové sini
Obecniho domu na nové varhany jako jeden z prvnich zahrani¢nich
hostU. Vrelé prijeti prazskym obecenstvem ho inspirovalo k
vytvoreni skladby ,Pisery Ceského lidu®, zafazené pozdéji s Ceskym
nazvem do op. 10, kde pracuje s napévy ,Kde domov muyj*

a svatovaclavskym choralem.

Charles Tournemire byl jednim z nastupct Césara Francka

u sv. Klotildy pozdéji profesor Parizské konzervatore. Pro varhany
vytvoril rozsahly cyklus skladeb ,L'Orgue mystique®, inspirovany
gregorianskym choralem a pokryvajici svatky celého cirkevniho
roku. Byl také skvélym improvizatorem. Na zacatku tficatych let
minulého stoleti nahral pafizsky rozhlas pét jeho improvizaci. Do
notového zdpisu je z nahravky prepsal TournemirOv zak Maurice
Durufié. Bourliva a velice efektni improvizace na velikonoéni
»Victimae paschali laudes® (Velikonoéni obéti) ukazuje
Tournemirovo improvizacni uméni v nejlepsim svétle.

The joyful and concise Prelude and Fugue in G major BWV 541,
was composed by Johann Sebastian Bach, the central pillar

of Baroque music and of all organ literature, during his time as
cantor at the Church of St. Thomas in Leipzig. During this period,
he wrote a number of pieces for organ which rank among his
compositional highlights. Bach arranged the chorale ‘Allein Gott
in der H6h sei Ehr’ (Alone to God in the Highest be Glory) several
times. The meditative organ version played today belongs to the
‘Eighteen Chorales’ cycle.

The German composer of the early Romantic period, Robert
Schumann, was primarily known as a composer of piano pieces
and songs, but he also wrote four symphonies and the oratorio
‘Paradise and the Peri’. Together with his friend Felix Mendelssohn-
Bartholdy, Schumann founded a conservatory in Leipzig and played
a significant role in the musical life of Germany during the first

half of the 19t century. At that time, Schumann became excited
about a new instrument - a piano with an attached pedal, operated
by the feet, used to enhance the bass line. He wrote two cycles

of compositions for this instrument, but the idea failed to catch

on and today the compositions are only performed by organists.
Schumann composed only one work for the organ - Six Fugues

on B-A-C-H, Op. 60, a tribute to the great composer. He transforms
the famous theme differently in each fugue, with variations ranging
from meditative passages (No. 3) all the way through to the
monumentality of the final fugue (No. 6).

Czech contemporary composer Jifi Teml has reached the

age of 90, still blessed with full mental vitality. He continues to
compose and has enriched the legacy of the royal instrument
with a number of valuable works (the Alchemists and Mysterium
Sacrum cycles) and three concertos for organ and orchestra. He
is the author of an impressive body of compositions for various
instrumental ensembles, highly sought after by performers and
frequently performed. Among his orchestral works, this year saw
the premiere of his ‘The Labyrinth of Memory’ performed by

the Czech Philharmonic. The composer has the following to say
about his composition Toccata Yamaha: ‘Toccata Yamaha was
written in 2011. | wrote it for my friend Petr Kvéch, who used to
be a motorcycle racer. Other than working with a striking toccata
motif, the composition humorously evokes the sound of an engine
revving and firing up.’

Camille Saint-Saéns studied organ, piano, and composition.

He served as organist for almost twenty years at the Church of
St. Marie Madeleine in Paris. Franz Liszt considered him to be the
greatest organist in the world. Today, he is better known and
played as the author of orchestral compositions (Symphony No.
3, also known as the ‘Organ Symphony’) and concertos for piano,
violin, and cello. He also visited Prague on numerous concert
tours. Saint-Saéns devoted himself to composing music for the
organ throughout the whole of his long life. Compositions from his
early period are more traditional in character, enriched during the
pinnacle of his creative endeavours by more imaginative harmonic
techniques. His last organ composition, Fantasie No. 3 in C major
Op. 157, was published in 1919.

Joseph Bonnet was a student of two legendary figures of the
French organ school, Alexandre Guilmant and Louis Vierne. He later
alternated between working in Paris at the Church of St. Eustache
and stays in the USA and Canada, where he also died. He devoted
himself to composing only during his younger years. At the age of
twenty-eight, he was one of the first foreign guests to perform on
the new organ in Smetana Hall of the Municipal House in Prague



in 1912. The warm reception he received from the audience in 14 15
Prague inspired him to compose ‘A Song of the Czech Nation) later

included under its Czech title in Op. 10, in which he works with the

melodies of ‘Where My Home Is” and the St. Wenceslas Chorale.

One of César Franck’s successors at the Church of St. Clotilde
was Charles Tournemire, who later became a professor at the
Paris Conservatory. He composed an extensive cycle of pieces for
organ entitled ‘LOrgue mystique’, inspired by Gregorian chant and
covering the feasts of the entire church year. He was also a brilliant
improviser and Paris radio recorded five of his improvisations in
the early 1930s. These were transcribed from the recording by
Tournemire’s student Maurice Durufié. The tempestuous and highly
effective improvisation on ‘Victimae paschali laudes’ (the Easter
Sequence) showcases Tournemire’s improvisational artistry at

its best.
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Irena Chfibkova vystudovala varhanni hru na konzervatofi

v Kromé&fizi u Karla Pokory, na prazské AMU u Milana Slechty

a ve Francii u Susan Landale. Brzy zahgjila bohatou koncertni
kariéru a vystoupila u nas i v dalSich zemich Evropy, v Japonsku,
Rusku, Izraeli a USA. Spolupracuje také s pfednimi zpévaky,

sbory a orchestry. Jeji koncertni repertodr imponuje svou Sifi

se zamérenim na Ceské autory a francouzskou varhanni tvorbu.
Zvlastni pozornost vénuje skladbam Petra Ebena, kde mé na
repertoaru témeér celé jeho varhanni dilo. Letosni jubilant Jifi Teml
pro ni pfimo napsal n&kolik skladeb (Mysterium sacrum, Toccata
Yamaha) a 3. varhanni koncert, uvedeny premiérové s orchestrem
FOK ve Smetanové sini v roce 2012. Nahravé pravidelné na CD,
predevsim ceskou a francouzskou hudbu. Pedagogicky pUsobila na
konzervatofi v Kroméfizi a na Evangelické akademii, pozdé&ji v Praze.
V soucasné je dobé varhanici minoritského kostela sv. Jakuba

na Starém Mésté&, kde velice Uspé&sné fidi jiz fadu let kaZzdoro&ni
Mezinarodni varhanni festival za Uc¢asti $pickovych interpretd,
domdcich i zahrani¢nich.

Irena Chfibkova studied organ at the conservatory in Kroméfiz
under Karel Pokora, at the Academy of Performing Arts in Prague
under Milan Slechta, and in France under Susan Landale. She soon
began a productive concert career, performing in the Czech
Republic and other European countries, Japan, Russia, Israel, and
the USA. She also collaborates with leading singers, choirs, and
orchestras. Her concert repertoire is impressive in its breadth, with
a focus on Czech composers and French organ music. She pays
special attention to the compositions of Petr Eben, with almost his
entire organ oeuvre featured in her repertoire. This year’s jubilee
celebrant Jifi Teml wrote several compositions especially for her
(Mysterium Sacrum and Toccata Yamaha) as well as his Third Organ
Concerto, which premiered with the Prague Symphony Orchestra
in the Smetana Hall in 2012. She regularly records CDs, mainly of
Czech and French music and taught at the conservatory and the
Evangelical Academy in Kroméfiz, later also teaching in Prague.
She currently holds the position of organist at the Minorite Church
of St. James in the Old Town district of Prague, where she has
been successfully directing the annual International Organ Festival
for many years, featuring top performers from the Czech Republic
and abroad.



Utery 15. éervence v 19 hod.
Tuesday, July 15 at 7 p.m.

TRETI VARHANNI
VECER i

Ondrej Valenta, CZ — varhany / organ,
Markéta Fassati, CZ — sopran | soprano

Barocco sempre giovane, CZ — komorni orchestr

chamber orchestra

Johann Sebastian Bach (1685-1750)
— Concerto a moll, podle Vivaldiho, BWV 593
Concerto a minor, based on Vivaldi
l. bez oznaceni without tempo indication
Il. Adagio - Senza Pedale a due Clav.
lll. Allegro

Georg Friedrich Hindel (1685-1759)
— Devét némeckych arii (vybér), HWV 202-210
Nine German Arias (selection):
Singe Seele, Gott zum Preise HWV 206
Flammende Rose, Zierde der Erden HWV 210
— Varhanni koncert F dur, HWV 295, ,Kukacka a slavik®
Organ Concerto F major, “The Cuckoo and the Nightingale”
|. Larghetto
Il. Allegro
lll. Larghetto
IV. Allegro

Johann Sebastian Bach (1685-1750)
— Kantéata Jauchzet Gott in allen Landen, BWV 51 (vybér)
Cantata Jauchzet Gott in allen Landen, (selection)
I. Aria Jauchzet Gott in allen Landen!
IV. Choral
V. Finale. Aleluja

Georg Friedrich Hindel (1685-1759)
— Ciaccona ze Suity C dur, HWV 443 | Ciaccona from
Suite C maijor, transkripce | transcription: O. Valenta

Mlady Johann Sebastian Bach pUsobil jako dvorni varhanik vévody
ve Vymaru. Soucésti dvora byla také vévodska kapela, kterd casto
provadéla skladby italskych autorU, ktefi tehdy ovladli celou Evropu.
Bach tato dila prevadél pro cembalo a varhany a také v tomto
duchu komponoval. Pro varhany prepsal tfi skladby Antonia
Vivaldiho, z nichz je nejznaméjsi a nejhranéjsi Concerto a moll,

v pUvodnim obsazeni pro dvoje housle a orchestr. Jeho tii véty
jsou psany ve formé concerta grossa a stfidaji sélové nastroje

s orchestralnim obsazenim. Krajni rychlé véty jsou vystfidany ve
stfednim zpévném Adagiu dialogem sdélovych housli za vyrazného
ostinatniho doprovodu orchestru.

Georg Friedrich Handel zkomponoval devét arii pro sélovy
sopran, sélovy nastroj a basso continuo na némecké texty bésnika
Bartholda Heinricha Brockese, povolanim pravnika v hanzovnim
mésté& Hamburku a ¢lena jeho méstského senatu. ,Singe Seele,
Gott zum Preise” (Zpivej, duse, Bohu k jeho chviéle) je &islo pét
sbirky. ,Flammende Rose, Zierde der Erden” (Hofici rdze, ozdobo
zem&) je arii zavére&nou.

Vic jak Ctyficet let pUsobil Handel v Anglii. V zacatcich jako

operni skladatel, pozdéji se vénoval tvorbé oratorii pro séla,

sbor a orchestr, ktera pfi jejich provadéni sam fidil od cembala
nebo varhanniho positivu. Zaroven také psal varhanni koncerty

s orchestrem, které sam hral v dobé prestavky mezi obéma dily
oratorii. Napsal jich celkem Sestnact. Jsou vicevété a nékdy volné
véty jsou jen naznaceny Uvodnimi a zavére¢nymi akordy a skladatel
je pfimo improvizoval. Stru¢né a napadita dila zaznamenala veliky
ohlas anglického obecenstva a uz za Handelova zivota vySlo tiskem
Sest koncertd op. 4 a po jeho smrti dalsich Sest jako op. 7. Zbyvajici
Ctyfi jsou bez opusového oznaceni. K nim patti i Varhanni koncert
F dur ,,Kukacka a slavik*. Sv0j nazev dostal ¢tyrvéty koncert podle
druhé véty, kde varhanni part imituje ptaci zpév. Treti véta vyuziva
rytmu italského tance Siciliana.

Bachova kantéta ,,Jauchzet Gott in allen Landen® (Jasejte Bohu
Trojici. Radostna skladba je uréena pro koloraturni sopran, sélovou
trompetu a orchestr. Kantata ma pét ¢asti. Provedena bude Uvodni
Arie, Choral ¢tvrté Casti a zavéredné jasavé Alleluja.

Handelova Ciacona C dur ze Suity &. 1 pro cembalo je ukédzkou
jeho kompozi¢niho uméni. Je sérii variaci na téma, stéle se
opakuijici v basové poloze. Varhanni verze pfrispiva k vétsimu

a monumentalnéjsimu vyznéni skladby.



The young Johann Sebastian Bach worked as court organist for the
Duke of Weimar. The court also had its own ducal ensemble, which
often performed pieces by Italian composers who dominated the
whole of Europe at that time. Bach transcribed these works for
harpsichord and organ, and also composed pieces of his own in the
same spirit. He transcribed three compositions by Antonio Vivaldi
for organ, the best known and most frequently performed of which
is the Concerto in A minor, originally written for two violins and
orchestra. Its three movements are written in the form of a concerto
grosso, alternating solo instruments with orchestral accompaniment.
The first and last movements are contrasted with the lyrical Adagio
in the middle, featuring a dialogue between the solo violin and

a prominent ostinato accompaniment from the orchestra.

George Frideric Handel composed nine arias for solo soprano,

solo instrument and basso continuo set to German texts by the
poet Barthold Heinrich Brockes, a lawyer in the Hanseatic city of
Hamburg and a member of its city senate. ‘Singe Seele, Gott zum
Preise’ (Sing, O my Soul, Sing in Praise of God) is number five in the
collection. ‘Flammende Rose, Zierde der Erden’ (Flaming Rose, Earth’s
Adornment) is the final aria.

Handel worked in England for more than forty years, in the beginning
as an opera composer, later devoting himself to oratorios for
soloists, choir, and orchestra. While conducting performances of
these pieces himself from the harpsichord or positive organ, he

also composed organ concertos with orchestra, which he played
himself during the break between the two parts of the oratorios.

He wrote sixteen of these in total. They are works with multiple
movements, and sometimes the freer movements are only hinted at
by the opening and closing chords, with the composer improvising
them directly. These concise and imaginative works were very

well received by English audiences, and Six Concertos, Op. 4, was
published during Handel’s lifetime, followed by another collection

of six after his death under Op. 7. The remaining four have no opus
number. These include the Organ Concerto in F major, known as
‘The Cuckoo and the Nightingale’ This four-movement concerto
takes its name from the second movement, in which the organ part
imitates birdsong. The third movement uses the rhythm of the Italian
dance Siciliana.

Bach’s cantata Yauchzet Gott in allen Landen’ (Rejoice unto God in
all lands) is intended for the fifteenth Sunday after the Feast of the

Holy Trinity. This joyful composition is written for coloratura soprano,
solo trumpet, and orchestra. The cantata has five movements.

The opening Aria, the Chorale from the fourth movement, and the
jubilant Alleluia finale will be performed.

Handel's Ciacona in C major from Suite No. 1 for harpsichord is

a showcase of his compositional artistry. It is a series of variations
on a theme which is constantly repeated in the bass line. The organ
version contributes to a larger and more monumental sound of

the composition.




Ondrej Valenta je varhanikem katedraly sv. Vita, koncertnim
varhanikem a pedagogem Prazské konzervatore. Predtim pUsobil
jako varhanik a od roku 2016 i jako regenschori pfi Krélovské
kolegiatni kapitule na prazském Vysehradé, kde spoluzalozil

a umélecky vede mezinarodni festival ,Varhanni VySehrad®
Vystudoval prazskou AMU u Pavla Cerného. Tomu predchézelo
studium na varhannim oddéleni Prazské konzervatore u Jana Hory,
kde se zaroven vénoval hie na cembalo u lvany BaZantové a klaviru
u Jany Macharackové. Ve studiu hry na cembalo pokracoval i na
Akademii muzickych uméni ve tifidé Moniky Knoblochové. Své
vzdélani obohatil studijnim pobytem na Universitat Mozarteum

v Salcburku, na Hochschule fUr Musik und Theater v Mnichové

a doplnuje jej pravidelné na mistrovskych kurzech u nés i v zahranici
(Némecko, Francie, Nizozemi, épanélsko, Lichtenstejnsko) pod
vedenim prednich odbornikd. Kromé koncertni innosti v Ceské
republice vystoupil jiz ve Francii, épanélsku, N&mecku, Italii, Svédsku,
Déansku, Estonsku, Rakousku a Polsku. Publikuje téz ¢lanky ze

svého oboru.

Sopranistka Markéta Fassati se narodila v Praze, kde také
vystudovala operni zpév na Akademii muzickych uméni. Je dcerou
znamého sbormistra a pedagoga Lubomira Matla. Jeji neocbycejné
rozsahly repertoar obsahuje pestrou skalu styld od baroka pres
romantismus, pisfiovou tvorbu az po operni arie. Paralelné s tim

se vénuje i jinym zanrdm, jako je filmova hudba, jazz a swing.

Je laureatkou mezinarodnich soutézi Emmy Destinn Competition
v Londyné& a Ad honorem Mozart v Praze. BEhem své kariéry

se predstavila na ¢eskych i svétovych opernich i koncertnich
scénach. U nds mUzeme jmenovat Narodni divadlo a Statni operu
Vv Praze, Rudolfinum, §panélsk\'/ séal Prazského Hradu, Smetanovu sin
Obecniho domu, Divadlo J. K. Tyla v Plzni. V zahrani&i vystupovala
v [talii, Velké Britanii, Némecku, Rakousku, Polsku, Holandsku,
Chorvatsku, na Malt&, v Rusku, Cing, Japonsku a USA. Vystoupila
také na mezinarodnich festivalech Prazské jaro, MHF CV)esky'/ Krumlov,
Ceské doteky hudby, ve Svycarsku Menhir Festival, v Irsku Wexford
Opera Festival a v Libanonu Al Bustan. Spolupracuje s nasimi
symfonickymi orchestry, Beppu Symphonic Orchestra v Japonsku,
Filarmonia Transylvania a komornimi soubory Fassati Ensemble,
Collegium Marianum, Vivaldi Orchestra Praga. Ensemble Martin0

a dal&imi.

Barocco sempre giovane (Baroko vzdy mladé) je komorni soubor,
slozeny ze Spi¢kovych mladych ¢eskych profesiondlnich hudebnikd.
Byl zaloZzen v roce 2004. PGvodné se specializoval na interpretaci
vrcholného baroka, dnes jeho repertoar obsahuje skladby v§ech

slohovych obdobi. Soubor je zvan na vyznamné hudebni festivaly,
nahrava na CD a porada vlastni koncertni fadu. Spolupracuje

s prednimi umélci a zvlastni pozornost vénuje mladym lauredtdm
mezinarodnich soutézi (Prazské jaro, soutéz Fritze Kreislera ve Vidni,
kralovny Alzbéty v Bruselu a Cajkovského soutéze v Moskve).

Ondfrej Valenta is organist at St. Vitus Cathedral, a concert
organist and teacher at the Prague Conservatory. Before this,
he served as organist and later, from 2016, also as choirmaster
at the Royal Collegiate Chapter in VySehrad in Prague, where

he co-founded and artistically directs the international festival
“Organ VySehrad”. He studied at the Academy of Performing Arts
under Pavel Cerny. This was preceded by studies in the organ
department at Prague Conservatory under Jan Hora, where he
also studied harpsichord under Ilvana Bazantova and piano under
Jana Macharackova. He continued his harpsichord studies at the
Academy of Performing Arts in Prague in the class of Monika
Knoblochovéa. He complemented his education with a course of
study at the Mozarteum University in Salzburg, at the University
of Music and Theatre in Munich and regularly furthers his studies
at masterclasses at home and abroad (in Germany, France, the
Netherlands, Spain and Liechtenstein) under the guidance of
leading experts. Besides his concert performances in the Czech
Republic, Valenta has also performed in France, Spain, Germany,
Italy, Sweden, Denmark, Estonia, Austria and Poland. He has also
published professional articles in his field.

Soprano Markéta Fassati was born in Prague, where she also
studied opera singing at the Academy of Performing Arts. She is
the daughter of renowned choirmaster and teacher Lubomir Matl.
Her exceptionally broad repertoire includes a wide range of styles
from Baroque and Romanticism to songwriting and opera arias.

At the same time, she also devotes herself to other genres, such
as film music, jazz, and swing. She is a laureate of the international
Emmy Destinn Competition in London and the Ad honorem Mozart
festival in Prague. During her career, she has performed on Czech
and international opera and concert stages. At home, these
venues include the National Theatre and State Opera in Prague,
the Rudolfinum, the Spanish Hall of Prague Castle, Smetana Hall

at the Municipal House, and the J. K. Tyl Theatre in Pilsen. She

has performed abroad in Italy, Great Britain, Germany, Austria,
Poland, the Netherlands, Croatia, Malta, Russia, China, Japan, and
the USA. She has also performed at international festivals such as
Prague Spring, Cesky Krumlov International Music Festival, Czech



Touches of Music, the Menhir Festival in Switzerland, the Wexford 22
Opera Festival in Ireland, and the Al Bustan Festival in Lebanon.

She collaborates with Czech symphony orchestras, the Beppu

Symphonic Orchestra in Japan, the Transylvania State Philharmonic

Orchestra, and chamber ensembles such as the Fassati Ensemble,

Collegium Marianum, Vivaldi Orchestra Praga, Ensemble Marting,

and others.

Barocco sempre giovane (Baroque Forever Young) is a chamber
ensemble composed of leading young Czech professional
musicians. It was founded in 2004 and originally specialised in
interpretation of the High Baroque, but today its repertoire includes
compositions from all stylistic periods. The ensembile is regularly
invited to major music festivals, records CDs, and organises its own
concert series. It collaborates with leading artists while placing
special emphasis on supporting young winners of international

competitions (Prague Spring, the Fritz Kreisler Competition in
Vienna, the Queen Elisabeth Competition in Brussels and the
Tchaikovsky Competition in Moscow).
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Utery 22. éervence v 19 hod.
Tuesday, July 22 at 7 p.m.

CTVRTY VARHANNI
VECER Eouhorsen

Andreas Jetter, CH - varhany / organ

Johann Sebastian Bach (1685-1750)

— Sinfonia z kantaty Wir danken dir, Gott, wir danken
(,Ratswahlkantate“), BWV 29 | Sinfonia from Cantata Wir danken dir,
Gott, wir danken (,Ratswahlkantate®)
transkripce | transcription: Alexandre Guilmant

— Arie ,Schafe kdnnen sicher weiden® z Lovecké kantaty, BWV 208

Aria ,Schafe konnen sicher weiden“ from Jagdkantate
transkripce | transcription: Virgil Fox

Alexandre Guilmant (1837-1911)
— Pochod na Handelovo téma, op. 15 / Marche sur un theme de
Handel

Johann Sebastian Bach (1685-1750)
— Toccata, adagio a fuga C dur, BWV 564 | Toccata, Adagio and Fugue
C major

Hermann Schellenberg (1816-1862)
— Fantazie, op. 10, ,Ke stému vyroc&i Johanna Sebastiana Bacha®
Fantasy “On the hundredth anniversary of Johann Sebastian Bach”

Georg Friedrich Hindel (1685-1759)
— Variace E dur, ,Harmonicky kovar”, HWV 430 | Variations E major,
,Der harmonische Grobschmied®

transkripce | transcription: Sigfrid Karg-Elert

Arno Landmann (1887-1966)
— Variace na Handelovo téma, op. 29 | Variations on Theme by Handel

Obliba Bachovych a Handelovych skladeb ke konci 19. a zacatku
20. stoleti velice rostla a skladatelé varhanici ¢asto prepisovali
jejich dila, ur¢ena pro orchestr, do efektni stylizace pro sélové
varhany.

Johann Sebastian Bach zkomponoval kantatu ,,Wir danken dir
Gott“ BWV 29 k volbé méstské rady v Lipsku v roce 1731. Uvodni
Sinfonia vyuzila v transkripci Alexandra Guilmanta slavnostni
jasavy charakter hudby. Bachova ,Lovecka kantata“ BWV 208
vznikla v roce 1716 k narozenindm vymarského vévody a Bachova
zaméstnavatele Christiana zu Sachsen-Weissenfels. Sopranovou
klidnou arii s houpavym rytmem ,Schafe konnen sicher weiden®
na text o pasoucich se oveckach prepsal pro varhany americky
varhanik a hudebni védec Virgil Fox.

Alexandre Guilmant je jednim z nejvyznamnéjsich francouzskych
varhanik( 19. a zac¢atku 20. stoleti. Napsal pro kralovskych nastroj
osm rozsahlych sonat a celou fadu drobnéjsich skladeb. Nevyhybal
se ani skladbam na témata jinych autord nebo jejich prepisim, jako
je pochod na téma sboru z Handelova oratoria Mesias.

Na zacatku 18. stoleti pUsobilo v Némecku a celé zapadni Evropé
mnoho italskych hudebniky, zvlast houslisty, a italska hudba
ovliviiovala hudebni déni. Clenové Slechtickych kapel s sebou
prinaseli skladby Corelliho, Vivaldiho a dalsich italskych autorg.
Také ve vymarské kapele pUsobili Italové. Mlady Bach se na jejich
dilech ucil jisté kompozi¢ni lehkosti a prizracnosti. Prepisoval je
pro cembalo a varhany a komponoval v jejich duchu. Nejrozsahlejsi
varhanni skladbou z té doby je jeho Toccata, Adagio a fuga C dur
BWYV 564. Toccata zacina manuédlovym sdlem, po némz nésleduje
obtizné pedélové sdlo. Ve tretim dilu je patrné stfidani mensiho
souboru sélistd a orchestru, typické pro formu concerta grossa.
Adagio pfipomina sélovou melodii za akordického doprovodu
ostatnich hlas® vétu z italského houslového koncertu a zavéreéna
fuga svym tématem italsky tanec gigue.

V kostele sv. Mikuldse v Lipsku pUsobil jako varhanik v 19. stoleti
také Hermann Schellenberg. Pro varhany zkomponoval tfi Fantasie.
V roce 1850 napsal na pamét stoletého vyroc¢i Bachova umrti a na
jeho pamét rozsahlou Fantasii op. 10.

Georg Friedrich Handel vytvofil Arii s variacemi ,,Harmonicky
kovar“ pro cembalo. Je soucasti jeho Suity &. 5. Pozdné romanticky
varhanik a skladatel Sigfrid Karg-Elert prepsal variace do vznosné
varhanni verze.



Z Durynska pochazi rovnéz Arno Landmann. Studoval varhany,
klavir, fagot a violoncello. Varhany u tomasského kantora v Lipsku
Karla Straubeho, skladbu u Maxe Regera. Kratce pUsobil jako
méstsky varhanik ve Vymaru, ale od roku 1911 vic nez tficet let
v Christuskirche v Mannheimu. Jeho skladatelské dilo pozdné
romantického razeni je vénovano pfevazné varhanam (Sonata

b moll, Passacaglia a fuga Es dur, Variace na choral ,Wenn nun
den lieben Gott lasst walten).

The popularity of compositions by Bach and Handel grew
significantly in the late 19*" and early 20* centuries, and organ
composers often transcribed their works for orchestra into
impressive arrangements for solo organ.

Johann Sebastian Bach composed the cantata ‘Wir danken dir,
Gott’ BWV 29 for elections to the city council in Leipzig in 1731.
The opening Sinfonia, arranged for organ by Alexandre Guilmant,
captured the festive and jubilant character of the music. Bach’s
‘Hunting Cantata’ BWV 208 was composed in 1716 for the
birthday of the Duke of Weimar and Bach’s employer, Christian

of Saxe-Weissenfels. The soprano’s calm aria with its lulling rhythm,
‘Schafe kénnen sicher weiden’ (Sheep can graze safely), with
lyrics about grazing sheep, was transcribed for organ by American
organist and musicologist Virgil Fox.

Alexandre Guilmant is one of the most important French organists
of the 19th and early 20th centuries. He wrote eight extensive
sonatas and a wide range of smaller compositions for the royal
instrument. He also did not shy away from compositions based on
the themes of other authors or their transcriptions, such as his
march on a theme from Handel’s Messiah.

At the beginning of the 18 century, many Italian musicians,
especially violinists, were active in Germany and throughout
Western Europe, and Italian music had a significant impact on
the musical landscape. Members of aristocratic ensembles
brought with them compositions by Corelli, Vivaldi, and other
Italian composers. Italians also played in the Weimar court
orchestra and the young Bach learned a certain compositional
lightness and clarity from their works. He transcribed them for
harpsichord and organ and composed pieces of his own in their
spirit. The most extensive organ composition from that period is
his Toccata, Adagio and Fugue in C major, BWV 564. The Toccata
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begins with a solo on the manuals, followed by a challenging pedal
solo. In the third movement, there is noticeable interplay between
a smaller group of soloists and the orchestra, characteristic of

the concerto grosso form. The Adagio evokes a solo melody
accompanied by the harmonic support of the other voices,
reminiscent of a movement from an Italian violin concerto.

The final Fugue, with its theme, is reminiscent of the traditional
[talian dance form, known as the gigue.

Hermann Schellenberg served as organist at the Church of
St. Nicholas in Leipzig in the 19t century. He composed three
Fantasies for organ. In 1850, he wrote the extensive Fantasia,
Op. 10, in memory of the 100th anniversary of Bach’s death.

George Frideric Handel composed Air and Variations (also known
as ‘The Harmonious Blacksmith’) for harpsichord. This is part of

his Suite No. 5. The late Romantic organist and composer Sigfrid
Karg-Elert transcribed the variations into a sublime organ version.

Arno Landmann comes from Thuringia. He studied organ, piano,
bassoon, and cello. Organ under the Thomaskantor in Leipzig Karl
Straube, and composition under Max Reger. He served briefly as
city organist in Weimar, but from 1911 spent more than thirty years
at Christ Church in Mannheim. His late Romantic compositions are
mainly devoted to the organ (Sonata in B minor, Passacaglia and

Fugue in E-flat major, Chorale Variations on ‘Wenn nur den lieben
Gott lasst walten’).




Andreas Jetter (nar. 1978) rozvijel svoje hudebni nadani
rovnomeérné v oboru varhan aklaviru uz na stfedni Skole. Varhanni
hru a chramovou hudbu ve Stuttgartu a Erlangen, soukromym
studiem a absolvovanim mistrovskych kurzl pod vedenim Tona
Koopmana, Petera Planyavského, Daniela Rotha a Davida Andrewse.
V klaviru se vzdélaval na Akademii v TUbingen, pozdéji v Moskve.

V osmnacti letech nahréal souborné skladby pro klavir a orchestr
Sergeje Rachmaninova s Moldavskou filharmonii, pozdéji I. klavirni
koncert Johannese Brahmse a Koncert a moll Roberta Schumanna.
Jako sdlista na varhany vystoupil v fadé katedrél (Berlin, Brémy, Kolin
nad Rynem, Mnichov, Londyn, Pafiz, Strasburk, Lausanne, New York),
ale i v Indonésii a Singapuru. Sest let pUsobil jako varhanik v Salemu
u Bodamského jezera, od roku 2010 je katedralnim varhanikem

a reditelem hudby ve Svycarském Churu, hlavnim mésté kantonu
Graubinden.

Andreas Jetter (born in 1978) developed his musical talents equally
in both organ and piano while still at secondary school. He studied
organ performance and church music in Stuttgart and Erlangen,

in private studies and master classes under Ton Koopman, Peter
Planyavsky, Daniel Roth, and David Andrews. He studied piano

at the Academy in TUbingen and later in Moscow. At the age of
eighteen, he recorded Sergei Rachmaninoff’s complete works for
piano and orchestra with the Philharmonia Moldova, followed by
Johannes Brahms’ Piano Concerto No. 1 and Robert Schumann’s
Concerto in A minor. Jetter has performed as a solo organist in
numerous cathedrals (Berlin, Bremen, Cologne, Munich, London,
Paris, Strasbourg, Lausanne, and New York), as well as in Indonesia
and Singapore. He spent six years as organist in Salem on Lake
Constance and has served as cathedral organist and director

of music in the city of Chur, capital of the Swiss canton of
GraubUnden, since 2010.




Utery 29. éervence v 19 hod.
Tuesday, July 29 at 7 p.m.

PATY VARHANNI
VECER g0

Vladimir Roubal, CZ - varhany | organ,
Miroslav Kejmar, CZ - trubka / trumpet

Johann Sebastian Bach (1685-1750)
— Preludium a fuga C dur BWV 547 | Prelude and fugue C maijor

Georg Friedrich Hindel (1685-1759)
— Largo

Vladimir Roubal (*1965)
— Varhanni improvizace na téma Vaclava Jana Huga Vofigka (+1825)
Improvisation on theme by V. J. H. Voridek (+1825)

Georg Friedrich Handel (1685-1759)
— Gloria

Wolfgang Amadeus Mozart (1756-1791)
— Strahovska improvizace | Strahov Improvisation

Arcangelo Corelli (1653-1713)
Adagio, Allegro

César Franck (1822-1890)
— Tri chorély: lll. Choral a moll
Trois Chorals: lll. Choral a minor

Tommaso Albinoni (1671-1751)
— Adagio

Vladimir Roubal (*1965)
— Improvizace na motiv B-A-C-H
Improvisation on the name BACH

Johann Sebastian Bach komponoval skladby pro varhany po cely
zivot. Preludium a fuga C dur BWV 547 vznikla v poslednich letech
jeho pUsobeni jako kantora u sv. Tomase v Lipsku. Preludium svym
tématem pripomind jeho duchovni kantatu ke svatku sv. Tri krald.
Fuga se dlouho rozviji ve &tyrhlasu pouze v manualu a az ke konci
je exponovan dalsi hlas v pedalu. Dilo vyUsti do monumentalniho
zavéru.

VSechny skladby dnedniho koncertu, hrané sélovou trompetou,
jsou transkripcemi instrumentalnich kompozic pro jiné pUvodni
nastrojové obsazeni. Je to zasluhou fenomendéiniho francouzského
trompetového virtudéza Maurice Andrého, ktery ovladal sv0j nastroj
tak dokonale, Zze mu necinilo potiZze na nejvyssi Urovni zahrat

party sélovych housli, hoboje nebo sopranovych a tenorovych

arii. Andrého prikladu nésledovalo mnoho dalsich vynikajicich
trompetist0 a tento trend trva az do soucasnosti.

Largo Georga Friedricha Handela je pOvodné érie z jeho opery
Xerxes, zndma z Uprav pro rdzné nastroje.

Varhanni improvizace na téma Jana Vaclava Hugo Voriska
pripomina vyznamného skladatele pozdniho klasicismu

a raného romantismu, ktery zemrel pravé pred 200 lety. Rodak
z vychodoceského Vamberku vystudoval za Slechtické podpory
v Praze. Byl soukromym Zakem Jana Véclava Tomaska, studoval
prava ve Vidni, ale stal se pozdéji dvornim varhanikem. Zemrel
predcasné ve Ctyfriatficeti letech na tuberkuldzu. Je autorem
cennych klavirnich skladeb a Symfonie D dur. Téma dnesni
improvizace je z VoriS8kovy Missy solemnis B dur.

Upravou Maurice Andrého je také pdvodné vokalni skladba Gloria
in excelsis Deo Georga Friedricha Handela.

Wolfgang Amadeus Mozart pfi pfilezitosti premiéry své opery
Don Giovanni v Praze na podzim roku 1787 zavital také do
premonstratského klastera na Strahové a zahrél si v kostele na
varhany. Jeho improvizaci se pokusil zapsat rfeditel strahovského
kOru P. Norbert Lehmann. Byl ale vyrusen a zapsal pouze 57 takto.
Nedokonceny zapis improvizace dotvofil sélista dnesniho koncertu
- strahovsky varhanik Vladimir Roubal.

Italsky houslista a skladatel Arcangelo Corelli pdsobil prevazné
v Rimé&, kde v palaci kardinala Ottoboniho, pozdé&jsiho papeze,
fidil hudbu a zvlast pravidelné pondélni koncerty, pro které
komponoval triové a houslové sonaty a provozoval dila svych



soucasniky. Adagio a Allegro jsou pUdvodné dvé véty jeho
hobojového koncertu.

Choral a moll Césara Francka je vyvrcholenim jeho varhanni tvorby,
kteréd patii ve francouzské hudbé 19. stoleti k nejcennéjsim. Franck
byl profesorem Pafizské konzervatore a cely zivot skromnym
varhanikem parizského kostela sv. Klotildy. Na konci Zivota napsal
pro varhany Tti chordly, z nichZz Choral a moll je jeho posledni
skladbou vibec. Nepouziva Zadné prejaté choralni melodie, ale

v choralnim duchu tvofi témata vlastni. Toccatovy zacatek skladby
vystiida vlastni choralni melodie. Stredni lyrické Adagio pUsobivou
gradaci prechézi do findIni &asti, kde se toccatovy rychly pohyb
spojuje s chordlem do vzletného zavéru.

Benat¢an Tomaso Albinoni zUstal vérny svému rodnému méstu.
Je predevsim opernim skladatelem a opernich opusU napsal pres
padeséat. Jeho znamé a Casto hrané Adagio upravil pro trompetu
Remo Giazotto, hudebni vé&dec, zabyvaijici se cely Zivot Albinoniho
skladatelskym odkazem.

Johann Sebastian Bach composed pieces for the organ
throughout his entire life. The Prelude and Fugue in C major,

BWYV 547, was written in the final years of his tenure as cantor at
the Church of St. Thomas in Leipzig. With its theme, the Prelude
recalls his spiritual cantata for the Feast of the Epiphany. The Fugue
develops slowly in four-part harmony on the manual alone, and
only towards the end is another voice introduced on the pedals.
The work culminates in a monumental conclusion.

All of the pieces in today’s concert, performed on solo trumpet,
are transcriptions of instrumental compositions for other original
instrumentation. Credit for this goes to the phenomenal French
trumpet virtuoso Maurice André, who mastered his instrument

so perfectly that he had no trouble playing parts for solo violin,
oboe, or soprano and tenor arias at the very highest level. André’s
example was subsequently followed by many other outstanding
trumpeters, and this trend continues to this day.

Largo by George Frideric Handel is originally an aria from his opera
Xerxes, widely known from its different arrangements for various
instruments.

Organ improvisation on a theme by Jan Vaclav Hugo Vofisek
commemorates this important composer of the late Classical early
Romantic period, who died exactly 200 years ago. A native of East

Bohemian town of Vamberk, he studied in Prague with the support
of the nobility. He was a private pupil of Jan Vaclav Tomasek, and
studied law in Vienna, but later became court organist. He died
prematurely at the age of thirty-four from tuberculosis. Vorisek
composed a number of important works for piano as well as his
Symphony in D major. The theme of today’s improvisation comes
from Voriek’s Missa solemnis in B flat major.

Maurice André also arranged the originally vocal composition Gloria
in excelsis Deo by George Frideric Handel.

On the occasion of the premiere of his opera Don Giovanni in
Prague in the autumn of 1787, Wolfgang Amadeus Mozart also
visited the Premonstratensian monastery at Strahov and played
the organ in the church. The Strahov choirmaster, Father Norbert
Lehmann, attempted to transcribe his improvisation. However,
he was interrupted and only managed to write down 57 bars.
The unfinished transcription of the improvisation was completed
by today’s soloist, Strahov organist Vladimir Roubal.

[talian violinist and composer Arcangelo Corelli worked mainly

in Rome, where he served as director of music at the palace of
Cardinal Ottoboni, who later became Pope, and conducted regular
Monday concerts for which he composed trio and violin sonatas
and performed works by his contemporaries. The Adagio and
Allegro were originally two movements from his oboe concerto.

César Franck’s Chorale in D minor is the culmination of his organ
works, which rank among the most valuable in French music of
the 19t century. Franck was a professor at the Paris Conservatory
and spent his entire life as a modest organist at the Church of

St. Clotilde in Paris. At the end of his life, he wrote Three Chorales
for organ, of which the Chorale in A minor is his last composition
ever. He does not use any borrowed chorale melodies, but instead
creates his own themes in the spirit of the chorale. The toccata-like
opening of the piece gives way to an original chorale melody. The
lyrical Adagio in the middle builds with an expressive crescendo
into the final section, where the rapid toccata motion merges with
the chorale, culminating in an uplifting conclusion.

Venetian composer Tomaso Albinoni remained loyal to his
hometown. He was primarily an opera composer and wrote over
fifty operas. His well-known and frequently performed Adagio
was arranged for trumpet by Remo Giazotto, a musicologist who
devoted his entire life to studying Albinoni’s compositional legacy.



Vladimir Roubal (nar. 1965) studoval varhanni hru na konzervatofi

v Plzni u Jitky Chaloupkové, na Prazské konzervatofi u Jana Hory a
improvizaci u Jaroslava Vodrazky. Pét let byl varhanikem biskupského
kostela sv. Bartoloméje v Plzni. Mezi léty 1985-1990 po prechodu do
Prahy pUsobil jako varhanik a kapelnik v benediktinském arciopatstvi
U sv. Markéty v Bfevnové. Od roku 1990 dosud je feditelem
chramové hudby Kralovské kanonie premonstratd na Strahove,

kde zaloZil chramovy sbor Collegium Strahoviense. Je vyhlasenym
improvizatorem a drzitelem dvou prvnich cen v improvizacnich
soutéZich. Koncertoval v Ceské republice, Némecku, Rakousku,
Madarsku, Holandsku, Italii, épanélsku, Francii, Polsku, Rumunsku,
Moldavii, USA a Japonsku. Natocil fadu CD a zkomponoval hudbu

k nékolika filmdm. Spolupracuje s Ceskym rozhlasem i rozhlasovymi
stanicemi v dalSich zemich pfi nahravani snimk0 historickych varhan.

Trompetista Miroslav Kejmar patfi mezi elitu ¢eskych hracd na
zestové nastroje. Zacinal jako houslista, hife na trubku se zacal vénovat
v jedenécti letech. Studoval na Prazské konzervatoti a AMU. Jeho
dal$im ucitelem byl Adolf Scherbaum. Nejprve pUsobil v tanecnich
orchestrech, pozdéji ve Filmovém symfonickém orchestru. Byl také
¢lenem orchestr® Karla Vlacha a Vaclava Hybse. Vyznamné bylo
zejména jeho pUsobeni v Ceské filharmonii, kde byl téméF 40 let
prvnim trumpetistou (1970-2008) zalozZil soubor Prazéti zestovi sélisté
a Czech Brass Ensemble, s nimiz vystupoval v evropskych zemich

a v Japonsku. Jeho repertoar je velmi Siroky. Intenzivné se vénuje
hudbé barokni, klasické a prilezitostné jazzové a popularni. Jeho
interpretacni uméni je zachyceno na fadé hudebnich nosi¢d. Mnoho
let hrél po celém svété se souborem Ten of the Best, ktery tvori
deset prednich trompetistd svéta. Je ¢asto zvan jako ¢len do porot
mezinarodnich interpretacnich soutézi.

Vladimir Roubal (born in 1965) studied organ at the conservatory in
Pilsen under Jitka Chaloupkova, at the Prague Conservatory under
Jan Hora, and improvisation under Jaroslav Vodrazka. He served

for five years as organist at St. Bartholomew’s Cathedral in Pilsen.
Between 1985 and 1990, after moving to Prague, he worked as
organist and director of music at the Benedictine Archabbey of

St. Margaret in Bfevnov. Since 1990, he has been director of church
music at the Royal Canonry of Premonstratensians at Strahov, where
he founded the church choir Collegium Strahoviense. Roubal is

a renowned improviser and winner of two first prizes in improvisation
competitions. He has performed in the Czech Republic, Germany,
Austria, Hungary, the Netherlands, Italy, Spain, France, Poland,
Romania, Moldova, the USA, and Japan. He has recorded numerous

CDs and composed music for several films. He collaborates
with Czech Radio and radio stations in other countries making
recordings on historical organs.

Trumpeter Miroslav Kejmar ranks among the elite of Czech brass
players. He started out as a violinist and took up the trumpet

at the age of eleven. He studied at the Prague Conservatory

and the Academy of Performing Arts. He was also a student of
Adolf Scherbaum. He first played in dance orchestras, and later

in the Film Symphony Orchestra. He was also a member of the
Karel Vlach and Véaclav Hyb$ orchestras. His work with the Czech
Philharmonic was especially significant, this being an orchestra

in which he held the position of principal trumpeter for almost

40 years (1970-2008). He founded the Prague Brass Soloists and
the Czech Brass Ensemble, with whom he performed in several
European countries and Japan. Kejmar’s repertoire is remarkably
diverse, with the trumpeter devoting himself intensively to Baroque
and Classical music, and occasionally Jazz and popular genres.

His interpretive artistry has been captured on numerous recordings.
For many years, he performed all over the world with Ten of the
Best, an ensemble made up of ten of the world’s leading trumpet
players. He is frequently invited to serve as a member of the jury in
international performance competitions.
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