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Utery 2. &ervence v 19 hodin
Tuesday, July 2 at 7 p.m.

PRVNI

VARHANNI VECER

First Organ Evening

Olivier Penin (Francie) - varhany / organ

Johann Sebastian Bach (1685-1750)
— Piéce d'Orgue (Fantasie G dur), BWV 572
Piece d'Orgue (Fantasy G major), BWV 572
— Jesus bleibet meine Freude, choral z kantaty ¢. 147

Jesus bleibet meine Freude, Chorale from Cantata no. 147

César Franck (1822-1890)
— Preludiu m, fuga a variace / Prelude, fugue and variation

Johann Sebastian Bach (1685-1750)

— Toccata a fuga d moll, BWV 565 / Toccata and fugue d moll, BWV 565

— Herzlich tut mich verlangen chor. predehra, BWV 727
Herzlich tut mich verlangen, Choral prelude, BWV 727

César Franck (1822-1890)
— Choral &. 3 a moll / chorale no. 3 a minor

Dnesni program je vénovéan pouze
dvéma skladateliim, ve varhannim svété
z nejvétsich osobnosti.

Johann Sebastian Bach komponoval
pro varhany po cely svij tvaréi Zivot.
Jeho asi 280 skladeb patfi k zakladnim
kamendm varhanni literatury. Piece
d'Orgue je vytvoren ze tfi ¢asti.

Prvni, hrava, pouzivd pouze pohyb

v manualu. Je vystfiddna mohutnym
pétihlasym ricercarem, po némz na
stéle se opakujici prodlevé d v pedalu
se v manualovych hlasech rozviji
podivuhodné predivo velice odvaznych
chromatickych harmonickych spoju.

Choraél Jesus bleibet meine Freude je
zavérecnou Casti kantaty ¢. 147 ,Herz
und Mund und Tat und Leben®, uréené
pro svatek Navstiveni Panny Marie.
Pdvodni obsazeni pro sbor a orchestr je
prepsano do varhanniho partu a je velmi
oblibené a ¢asto hrané.

Toccata a fuga d moll patii

k nejznaméjsim varhannim skladbam
vubec. Vznikla patrné v dobé Bachova
plsobeni jako varhanika na dvofe
vévody ve Vymaru. Jeji ohromujici
unisona na zacatku skladby vsak
hudebni védce vedla k tvaham, ze

dilo mohlo byt ptvodné komponovéno
pro housle. Hrava se vSak vyhradné na
varhany a jeji Uc¢inek je vzdy mimoradny.
Toccata je propojena bezprostifedné

s fugou a vrcholi virtuéznim toccatovym
zavérem.

Meditativni chorélova predehra Herzlich
tut mich verlangen (Srde¢né zadam
sobé) cituje v sopranovém hlase napév
pisné uréené pro dobu postni, kterou
Bach mnohostranné vyuzil ve svych
Matousovych pasijich.

Zakladatel francouzské romantické
varhanni hudby César Franck se

stal varhanikem v Pafizi u sv. Klotildy

v roce 1859 a brzy se dockal nového
vynikajiciho tfimanualového nastroje

od nejvyznamnéjsiho francouzského
varhanare 19. stoleti Aristida Cavaillé-
Colla. Jeho nadherny zvuk ho inspiroval
mezi léty 1860 a 1862 ke kompozici Sesti
skladeb, které tvori zékladni kameny
francouzské romantické varhanni hudby
a staly se inspiraci pro vSechny jeho
nasledovniky. V. mohutnych plenovych
skladbach jako je Grande Piece
Symphonique nebo Final vytvotil zéklady
francouzského varhanniho symfonického
stylu. Ve skladbach komorniho zvuku
vyuzil krdsné intonovanych sdélovych
rejsttikd. K nim patfi i Preludium, fuga

a variace. Jemné a zpévné preludium
vystiida fuga, ktera tvofi dynamicky
vrchol skladby a prechazi bezprostfedné
do zavéredné variace, ve které se vraci
skladatel hudebné zpatky k preludiu.
Variaci tvofi pouze perlivé $estnactiny
doprovodného hlasu pfi zachovani
zpévné melodie preludia.

Na konci zivota vytvofil Franck rozsahlé
Tri chordly jako svou hudebni zavét.
Choralni melodie nepfejal, ale jsou jeho
vlastnimi vytvory. Zavéreény z nich,
Choral a moll, je posledni skladbou,
kterou Franck dokon¢il. Sam si ji jesté
zvukoveé vyzkousel u sv. Klotildy, ale po
Urazu na ulici na podzim 1890 vzapéti
zemfel.

Today’s programme is dedicated to just
two composers, two of the greatest
personalities of the organ world.

Johann Sebastian Bach composed
music for the organ throughout his



entire creative life. His compositions,
numbering around 280, rank among the
cornerstones of organ literature. Piéce
d'Orgue is made up of three parts. The
first, playful, part uses only the manuals.
This is followed by a powerful five-voice
ricercar, after which, a marvellous blend
of extremely bold chromatic harmonic
couplings develops in the manual voices
over the constantly repeating drone of
the D on the pedalboard.

The chorale Jesus bleibet meine Freude
is the final part of cantata No. 147 Herz
und Mund und Tat und Leben, intended
for the Feast of the Visitation of the Virgin
Mary. The original scoring for choir and
orchestra is transcribed into an organ
part and is very popular and often
performed.

The Toccata and Fugue in D minor is one
of the most famous organ compositions
of all time. It was probably composed
during Bach’s tenure as organist at the
court of the Duke of Weimar. Its stunning
unison at the beginning of the piece has,
however, led musicologists to speculate
that the work may have originally been
composed for violin. Nevertheless, it is
played exclusively on the organ and the
effect it has on the audience is always
extraordinary. The Toccata is connected
directly to the Fugue and culminates in
a virtuoso Toccata ending.

In the meditative chorale prelude
Herzlich tut mich verlangen (I do desire
dearly), the soprano voice includes
interpretation of the melody of a song
intended for the Lenten season, one
which Bach made versatile use of in his
St. Matthew Passion.

César Franck, the founder of French
Romantic organ music, was appointed
organist of St. Clotilde in Paris in 1859
and soon received a superb new three-
manual instrument built by Aristide
Cavaillé-Coll, the foremost French organ
builder of the 19th century. Its beautiful
sound inspired him between 1860

and 1862 to compose the Six Pieces,
which form the cornerstones of French
Romantic organ music and became a
source of inspiration for all those who
followed him. In massive plenary works
such as the Grand Piece Symphonique
and Final, he created the foundations
of the French symphonic style for
organ. Franck used beautifully intoned
solo registers in his chamber works.
These also include Prelude, Fugue and
Variation. The gentle and melodious
Prelude is followed by the Fugue,

which forms the dynamic climax of the
work and moves immediately into the
final Variations, in which the composer
returns musically to the Prelude.
Variation consists only of the sparkling
semiquavers of the accompanying voice
while preserving the tuneful melodies of
the Prelude.

At the end of his life, Franck composed
the extensive Three Chorales as his
musical last will and testament. The
chorale melodies were not taken

over from elsewhere, but are his own
creations. The final of these, the Chorale
in A minor, is the last composition which
Franck completed. He himself gave it

a sound test at the church of St. Clotilde,
but he died soon after having been
involved in an accident in the street in
the autumn of 1890.

Olivier Penin se narodil v roce 1981.
Pochazi z bretariského Caen. Studoval

v Pafizi u Davida Noé&l-Hudsona. Roku
2012 byl jmenovan tituldrnim varhanikem
patizského chrdmu St. Clotilde et

Sainte Valére, pamatném celozivotnim
plGsobenim Césara Francka a vynikajicimi
varhanami z dilny Aristida Cavaillé-
Colla. Penindv rozsahly repertodr
obsahuje varhanni hudbu od 17. stoleti
do soucasnosti. Zvlastni pozornost
vénuje dilu svého slavného predchidce
Césara Francka. Jeho kompletni varhanni
dilo nahral v roce 2022 na 3 CD.
Koncertuje po celém svété. Vystoupil

v Némecku, Belgii, Holandsku, Polsku,
Rakousku, Rusku, Mexiku a Japonsku.
Casto vystupuje s orchestrem a k jeho
repertoaru patii Varhanni koncert
Francise Poulenca, Ill. symfonie
yvarhanni” Camilla Saint-Saénse

i Hadndelovy koncerty. Vedl mezinarodni
interpretacni kurzy v Anglii, Jizni Koreji,
Polsku a Chorvatsku.

Olivier Penin was born in 1981. He comes
from the town of Caen in Brittany and
studied in Paris under David Noé&l-

Hudson. In 2012, he was appointed titular
organist of St. Clotilde et Sainte Valére
in Paris, a church memorable for the
lifelong work of César Franck and the
superb organ built by Aristide Cavaillé-
Coll. Penin’s extensive repertoire
includes organ music from the 17"
century to the present day. He focuses
in particular on the work of his famous
predecessor César Franck, having
recorded his complete organ works

on 3 CDs in 2022. He gives concerts all
over the world and has performed in
Germany, Belgium, Holland, Poland,
Austria, Russia, Mexico and Japan. He
often performs with orchestra and his
repertoire includes Francis Poulenc’s
Organ Concerto, Camille Saint-Saéns’
Symphony No. 3 the “Organ Symphony”
and concertos by Handel. He has led
international masterclasses in England,
South Korea, Poland and Croatia.



Utery 9. Eervence v 19 hodin
Tuesday, July 9 at 7 p.m.

DRUHY -
VARHANNI VECER

Second Organ Evening

Adam Viktora - varhany / organ

Johann Sebastian Bach (1685-1750)

— Fantasie G dur, BWV 572 / Fantasy G major, BWV 572

— Erbarm’ dich mein, o Herre Gott, BWV 721 choralova predehra
Choral prelude Erbarm’ dich mein, o Herre Gott, BWV 721

Robert Schumann (1810-1856)
— Fuga ¢&. 4 z cyklu Sest fug na B.A.C.H. op. 60
Fugue no. 4 from the cycle Six Fugues on B.A.C.H. op. 60

Felix Mendelssohn-Bartholdy (1809-1847)
— Preludium a fuga e moll op. 35 €. 1 varhanni transkripce Christoph Bossert

Prelude and fugue e minor op. 35 no. 1 organ transkription Christoph Bossert

Bedrich Antonin Wiedermann (1883-1951)
— Notturno
— Impetuoso

Johann Sebastian Bach je vrcholnym
predstavitelem barokni hudby

a hudebniho uméni vibec. Velkou
pozornost vénoval tvorbé pro varhany.
V dobé, kdy zastaval misto varhanika
na vévodském dvore ve Vymaru, napsal
tridilnou Fantasii G dur. Jeji tfi dily

jsou ostre kontrastni. Prvni radostny,
uréeny jen manualu, je vysttidan
pétihlasym ricercarem a podivuhodnymi
harmonickymi spoji v zavére¢ném dilu.
V chorélové predehie Erbarme dich
(Smiluj se nade mnou, Pane) je prosty
chordlni ndpév doprovézen pouze
tichymi opakovanymi akordy.

Sest fug na BA C H velkého n&meckého
romantického skladatele Roberta
Schumanna jsou autorovym jedinym
varhannim dilem. V8echny fugy na jedno
téma jsou zcela kontrastni charakterem
zpracovani a tvofi vyvazeny kompozi¢ni
celek. Ctvrta fuga vyuziva daného
tématu v retrogradni podobé.

Vsestranné nadany Felix Mendelssohn-
Bartholdy zacal komponovat uz

v chlapeckém véku. Pasobil jako dirigent
a koncertni klavirista. Od mladi také

hral na varhany a pozdéji vystupoval

na varhannich koncertech v Némecku

a Anglii. Napsal pro tento nastroj Tri
preludia a fugy, Sest sonat a fadu
drobnéjsich dél. Jeho skladatelsky
projev vyuziva rad ve varhanni tvorbé
polyfonnich postupd, ovlivnénych
barokni hudbou. Ty jsou patrné i v jeho
klavirnim op. 35. Proto Preludium a fuga
e moll op. 35 ¢. 1ve varhanni transkripci
Christopha Bosserta znamenité na
kralovsky nastroj zni.

Nejvyznamnéjsim ceskym varhanikem
a pedagogem prvni poloviny 20. stoleti

byl BedFich Antonin Wiedermann. Byl
dlouholetym profesorem na Prazské
konzervatofti, pozdéji na Akademii
muzickych uméni a prvnim nasim
varhannim virtuézem, ktery koncertoval
v ciziné. Napsal pres 80 varhannich
skladeb v pozdné romantickém stylu.
Lyrické tridilné Notturno vzniklo v roce
1942. Virtuézni Impetuoso (v prekladu
bouflivé, prudce, dravé) se jako

jediné odlisuje stylové od ostatnich
Wiedermannovych skladeb a Ize u néj
zaznamenat ohlas neoklasicismu
tricatych let 20. stoleti.

Johann Sebastian Bach is the supreme
representative of Baroque music and
musical art in general. He devoted

a great deal of his attention to
compositions for organ. While he was
organist at the ducal court in Weimar,
he wrote the three-part Fantasia in G
major. Its three parts contrast sharply
with each other. The first joyful one,
intended only for the manual, is replaced
by a five-voice ricercar and strange
harmonic couplings in the final part.

In the chorale prelude Erbarme dich
(Have Mercy on me, O Lord), the simple
chorale chant is accompanied only by
quiet repeated chords.

Six Fugues on B A C H by the great
German Romantic composer Robert
Schumann are the composer’s

only organ works. All the fugues on

a single theme are wholly contrasting

in character and form a balanced
compositional whole. The fourth fugue
uses the given theme in retrograde form.

The multi-talented Felix Mendelssohn-
Bartholdy already began composing as



a boy. He worked as a conductor and
concert pianist. He also played the organ
from a young age and later performed
at organ concerts in Germany and
England. He wrote Three Preludes and
Fugues, six sonatas and a number of
smaller works for this instrument. His
compositional expression likes to use
polyphonic techniques influenced by
Baroque music in his organ works. These
are also evident in his piano op. 35. This
is why the Prelude and Fugue in E minor
Op. 35 No. 1transcribed for organ by
Christoph Bossert sounds exquisite on
the King of Instruments.

The most important Czech organist
and teacher of the first half of the
20* century was Bed¥ich Antonin
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Wiedermann. He was a professor at the
Prague Conservatory for many years,
later at the Academy of Performing Arts
and the first of our organ virtuosos to
perform concerts abroad. He wrote over
80 organ pieces in the late Romantic
style. The lyrical three-part Notturno
was written in 1942. The virtuosic
Impetuoso (which translates as furious,
violent, forceful) is the only piece which
differs stylistically from Wiedermann’s
other compositions, and in it, we find
echoes of the Neoclassicism of the 1930s.

Adam Viktora studoval varhany na
konzervatofi v Plzni a na AMU v Praze.
Vyucuje varhanni hru na konzervatofi

v Plzni a historicky pou¢enou
interpretaci na hudebni fakulté AMU.
Je uméleckym vedoucim a dirigentem
soubord Ensemble Inégal a Prazsti
barokni sdlisté, s kterym koncertuje po
celé Evropé i na vyznamnych festivalech
(Utrecht, Brugge, Londyn, Lipsko,
Regensburg, Stockholm). Zaslouzil se

o znovuobjevovani skladeb ¢eského
barokniho mistra Jana Dismase Zelenky,
jehoz dila pravidelné provadi a nataci
na CD. Je také zakladatelem Ceského
varhanniho festivalu.

Adam Viktora studied organ at the
Conservatory in Pilsen and at the
Academy of Performing Arts in Prague.
He teaches organ at the Conservatory
in Pilsen and Historically Informed
Interpretation at the Faculty of Music

at the Academy of Performing Arts. He
is the artistic director and conductor

of Ensemble Inégal and the Prague
Baroque Soloists, with whom he
performs throughout Europe and at
major festivals (Utrecht, Bruges, London,
Leipzig, Regensburg and Stockholm). He
has been instrumental in rediscovery of
the works of the Czech Baroque master
Jan Dismas Zelenka, whose works he
regularly performs and records on CD.
He is also the founder of the Czech
Organ Festival.



Utery 16. éervence v 19 hodin
Tuesday, July 16 at 7 p.m.

TRETI
VARHANNI VECER

Third Organ Evening

Marie Pochopova - varhany / organ

Maurice Duruflé (1902-1986)

— Preludium, Adagio a choral s variacemi na Veni Creator op. 4
Prélude, Adagio et Choral Varié op. 4

— Siciliana ze Suity op. 5 / Sicilienne, from Suite op. 5

— Mse ,Cum jubilo” pro baryton sélo, jednohlasy muzsky sbor a varhany op. 11
Missa “Cum jubilo” for baritone, chorus and organ op. 11

— Preludium a fuga na jméno ALAIN op. 7 /' Prélude et Fugue sur le nom d'Alain op. 7

Jehan Alain (1911-1940)
— Litanie / Litanies

Vynikajici francouzsky varhanik 20. stoleti
Maurice Duruflé studoval na Pafizské
konzervatofi. PGsobil jako asistent Louise
Vierna v Notre Dame a vypomahal
Charlesi Tournemirovi u sv. Klotildy na
varhany, pamatné plsobenim Césara
Francka. V roce 1929 se stal varhanikem
chrému St. Etienne-du-Mont a setrval
tam az do roku 1975, kdy nasledkem
tézké autonehody musel svou ¢innost
ukoncit. Jako skladatel se vyznacoval

ke svym kompozicim enormni
kriticnosti. Notovy text stale predélaval
a vylep$oval. Proto nezanechal mnoho
dél. Mimo rozséhlého Requiem ziji z jeho
skladatelského odkazu predevsim dila
varhanni, ovlivnénd impresionismem,
barevnosti francouzskych varhan

a ndpaditym vyuzitim gregoridnského
choralu. Triptych Preludium, Adagio

a choral s variacemi na Veni Creator
Spiritus byl dokonéen v roce 1930

a vénovan Louisi Viernovi. Z tfivété Suity
op. 5 je Siciliana lyrickou volnou vétou
mezi mohutnym Preludiem a brilantni
zavérecnou Toccatou. Ve MSi pro

sélovy baryton, jednohlasy muzsky sbor
a varhany je vokalnf linka inspirovana
choralni msi,,Cum jubilo”, uréenou ke
svatku Panny Marie. Pivodni skladba

z roku 1966 je s doprovodem orchestru,
verze pouze s varhannim doprovodem
vznikla o rok pozdéji. Preludium a fuga
na jméno ALAIN byla napsana za

druhé svétové valky jako pamatka na
predcasné zemrelou obét vale¢ného
bésnéni.

Jehan Alain byl ve varhanni hie zdkem
Marcela Duprého a velkou nadéji
francouzské hudby. Je velice osobitym
autorem invenéné bohatych varhannich
skladeb vétsinou kratsiho rozsahu. Jeho

zivot byl prervan v 29 letech. Padl na
zacatku Il. svétové valky v roce 1940.
Jeho Litanie stdlym opakovanim hlavniho
tématu a strmou gradaci v zavéru
dosahuji neselhavajiciho ucinku. Ke
skladbé pripsal skladatel jesté moto:
,Kdyz duse kiestanska nenaléza jiz

v zoufalstvi novych slov, aby prosila
snazné Boha o milosrdenstvi, opakuje
neustdle s vrouci virou tutéz prosbu.
Rozum dosahuje své hranice. Jediné vira
pokracuje dale ve svém vzestupu.”

The outstanding 20" century French
organist Maurice Duruflé studied at
the Paris Conservatory. He served as
assistant to Louis Vierne at Notre Dame
and assisted Charles Tournemire on the
organ at St. Clotilde, memorable for
the work of César Franck. He became
organist of St. Etienne-du-Mont in

1929 and remained there until 1975,
when a serious car accident forced

him to retire. As a composer, he was
characterised by being extremely critical
of his compositions. He was constantly
reworking and improving the sheet
music. This is why he did not leave
many works. Apart from the extensive
Requiem, his compositional legacy lives
on mainly in his organ works, influenced
by Impressionism, the colourfulness of
French organs and imaginative use of
Gregorian chant. The triptych Prelude,
Adagio and Chorale with Variations on
Veni Creator Spiritus was completed in
1930 and dedicated to Louis Vierne. From
the Suite in three movements Op. 5,
Siciliana is a lyrical free movement
between the monumental Prelude and
the brilliant final Toccata. In the Mass
for solo baritone, unison male choir and
organ, the vocal line is inspired by the



choral Mass “Cum jubilo”, intended for
the feast of the Virgin Mary. The original
composition from 1966 has an orchestral
accompaniment, the version with organ
accompaniment only was written a year
later. Prélude et Fugue sur le nom
d'Alain was written during the Second
World War in memory of Duruflé’s friend
who was killed at a young age, victim of
the ravages of war.

Jehan Alain was a pupil of Marcel Dupré
in organ playing and a great hope for
French music. He is a very distinctive
composer of inventively varied organ
compositions mostly shorter in scope.
His life was cut short at the age of 29.
He was killed at the beginning of the
Second World War in 1940. His Litanies
achieve an unfailing effect through their
constant repetition of the main theme
and steep gradation at the end. The
composer added a motto to the piece:
“When the Christian soul no longer finds
new words in its distress to implore
God’s mercy, it repeats ceaselessly

and with a vehement faith the same
invocation. Reason has reached its limit.
Alone, faith continues its ascent.”

14

Marie Pochopova studovala varhanni
hru na Prazské konzervatofi, hudebni
fakulté AMU i na Katolické vysoké
Skole duchovni hudby v Regensburgu
v rémci staze. Zicastnila se mnoha
mezindrodnich varhannich kurzd pod
vedenim renomovanych pedagogu.

V roce 2011 ziskala 2. cenu na soutézi
Bachulv varhanni podzim v Brné

a roku 2016 2. cenu na soutézi Nadace
Bohuslava Martin( v oboru cembalo.
Vénuje se interpretaci staré hudby

i hfe na cembalo. Od roku 2013 je
varhanici Univerzity Karlovy a od roku
2019 dramaturgyni hudebnich projektd
Arcibiskupstvi prazského.

Marie Pochopova studied organ at the
Prague Conservatory, the Faculty of
Music at the Academy of Performing
Arts in Prague and at the College of
Catholic Church Music and Musical
Education in Regensburg as part of an

internship. She has participated in many
international organ courses under the
guidance of renowned teachers. In 2011,
Pochopova won 2" prize at the Bach
Autumn Organ Competition in Brno

and in 2016, 2" prize at the Bohuslav
MartinG Foundation Competition in the
discipline harpsichord. She devotes her
time to interpretation of early music and
playing the harpsichord. She has been
the organist at Charles University since
2013 and dramaturge of the musical
projects of the Archbishopric of Prague
since 2019.



Utery 23. &ervence v 19 hodin
Tuesday, July 23 at 7 p.m.

CTVRTY

VARHANNI VECER

Fourth Organ Evening

Stefan Il'a$ (Slovensko) - varhany / organ

Franz Schmidt (1874-1939)
— Preludium a fuga D dur (Halleluja), ze Ctyi malych preludii

Prelude and fugue D major (Halleluja), from Four little preludes

Max Reger (1873-1916)
— Canon-Gigue-Canzonetta-Scherzo z Sesti trii op. 47

Canon-Gigue-Canzonetta-Scherzo from Six trios op. 47

Samuel Hvozdik (nar. 1993)
— Magma

Robert Schumann (1810-1856)
— Studie pro pedalovy klavir op. 56 (€. 1,2,3,4)
Studiies for the Pedal Piano op. 56 (no. 1,2,3,4)

César Franck (1822-1890)
— Priére (Modlitba)

Franz Schmidt (1874-1939)
— Toccata

Franz Schmidt se narodil v Bratislavé

v madarsko-rakouské rodiné a od svych
¢trndcti let Zil ve Vidni. Studoval hru na
violoncello a skladbu. Pisobil jako cellista
v Dvorni opefe, pozdéji jako profesor

a rektor videriské Hudebni akademie.

Je skladatelem klasicko-romantické
tradice, autorem ¢ty symfonii a oratoria
Kniha se sedmi pecetémi. V Rakousku je
velice cenén. Preludium a fuga D dur
je soucasti Malych preludii a fug z roku
1928, Toccata vznikla o ¢tyfi roky dfiv.

Zajimavym typem skladatele na

prelomu 19. a 20. stoleti, ktery vyuzival
pozdné romantickych harmonickych
postupl s premirou chromatiky k tvorbé
varhannich skladeb v baroknich formach
jako je preludium, fuga nebo ciacona, je
Max Reger. V Sesti triich op. 47 z roku
1900 pouziva tfi hlasy, hrané na dvou
rdznych manuélech a pedalu k vytvoreni
kontrastnich skladeb mensiho rozsahu

a komorniho zvuku.

V Kosicich a pozdéji i v Bratislavé
vystudoval varhanni hru Samuel
Hvozdik. Zucastriuje se skladatelskych
soutézi. Ziskal 1. cenu v Soutézi
slovenskych konzervatofi (2013) a 2. cenu
na Mezindrodni skladatelské soutézi
Generace (2019). Pfi kompozici vyuziva
modernich postupd i elektroniky. Napsal
skladby s ndzvy Gravitace, Na mene
nezélezi nebo In infinitum.

Okolo roku 1800 vznikl pokus spojit klavir
s pridanym pedalem kvili rozifenému
vyuziti ovladani basovych ténl. Napad
se prili§ neujal, ale Robert Schumann
tomuto dnes zapomenutému nastroji
vénoval dva cykly skladeb, které se

v soucasnosti provadéji vyhradné

na varhany. Poeticka dilka nezaptou

plvodni autorovu pfedstavu klavirniho
zvuku.

Kdyz se César Franck stal v roce 1859
varhanikem nového pafizského kostela
v novogotickém slohu sv. Klotildy,

brzy mu postavil vynikajici varhanar
Aristide Cavaillé-Coll novy nastroj,

ktery skladatele inspiroval ke vzniku
Sesti skladeb v Iétech 1860-1862.
Predposledni z nich je Priére (Modlitba),
rozsahlé lyrické dilo meditativniho
charakteru.

Franz Schmidt was born in Bratislava to
a Hungarian-Austrian family and lived

in Vienna from the age of 14. He studied
cello and composition. He worked as

a cellist at the Court Opera and later

as professor and rector of the Vienna
Academy of Music. He is a composer in
the Classical-Romantic tradition, author
of four symphonies and the oratorio

The Book with Seven Seals. Schmidt is
highly regarded in Austria. The Prelude
and Fugue in D major is part of the Little
Preludes and Fugues written in 1928, the
Toccata was written four years earlier.

An interesting type of composer at the
turn of the 19 and 20 centuries, who
used late Romantic harmonic techniques
with an excess of chromaticism to create
organ pieces in Baroque forms such as
the prelude, fugue or chaconne, is Max
Reger. In the Six Trios, Op. 47 written

in 1900, he uses three voices, played on
two different manuals and pedalboard,
to create contrasting pieces smaller in
scale and with a chamber sound.

Samuel Hvozdik studied organ in KoSice
and later in Bratislava. He takes partin
competitions for composers. He won



1% prize at the Slovak Conservatory
Competition (2013) and 2" prize at the
Generation International Competition for
Composers (2019). In his compositions,
Hvozdik uses modern techniques and
electronics. He has written compositions
called Gravity, The Name Doesn’t Matter,
and In Infinitum.

Sometime around 1800, an attempt
was made to combine the piano with
an added pedalboard because of the
widespread use of bass notes. The idea
did not really catch on, but Robert
Schumann dedicated two cycles of
works to this now forgotten instrument,
which are nowadays performed
exclusively on the organ. These

poetic pieces unmistakably reflect the

composer’s original idea of using
a piano sound.

When César Franck became organist of
the new Parisian church of St. Clotilde
in the Neo-Gothic style in 1859, a new
instrument was soon built for him by
the outstanding organ builder Aristide
Cavaillé-Coll, which inspired the
composer to write Six Pieéces in 1860-
1862. The penultimate of these is Priére
(Prayer), an extensive lyrical work of

a meditative nature.

Stefan Ilas studoval varhany na
konzervatofi v Kosicich, na némeckych
Vysokych hudebnich skoldch v Mnichové
a Sarsku a absolvoval studijni pobyt na
Institutu uméni v Toulouse. Mezi jeho
pedagogy patii Bernhard Haas, Michel
Bouvard, Jan Willem Jansen, Bernadetta
Suriavska, Emilia Dzemjanova.
Mistrovské kurzy absolvoval pod
vedenim Jona Laukvika, Jeana Guillou,
Daniela Rotha, Jirgena Essla, Louise
Robillarda a dalSich. Je dramaturgem
Mezinarodniho varhanniho festivalu
Ivana Sokola. Pravidelné rozviji bohatou
koncertni ¢innost doma i v zahraniéi.

Stefan Ila$ studied organ at the
Conservatory in KoSice, at the German
University of Music and Performing
Arts in Munich and University of Music
Saarland as well as taking part in

a foreign study programme at the

Higher Institute of Arts and Design

in Toulouse. His teachers include
Bernhard Haas, Michel Bouvard, Jan
Willem Jansen, Bernadetta Suhavska,
Emilia Dzemjanova. He has attended
masterclasses under the tutelage of Jon
Laukvik, Jean Guillou, Daniel Roth, Jirgen
Essel, Louis Robillard and others. He

is the dramaturge of the International
Organ Festival of lvan Sokol. He regularly
performs a wide variety of concerts at
home and abroad.




Utery 30. &éervence v 19 hodin
Tuesday, July 30 at 7 p.m.

PATY o
VARHANNI VECER

Fifth Organ Evening

Jan Dolezel - varhany, / organ
Stanislav Masaryk - trubka / trumpet

Leos Janacek (1854-1928)
— Predehra ' overture

Benedetto Marcello (1686-1739)
— Koncert d moll pro hoboj a orchestr (Allegro-Adagio-Allegro)

Concerto for oboe and orchestra in d minor

Leos Janacek (1854-1928)
— Varyto

Max Reger (1873-1916)
— Canzonetta a moll z op. 47/3 / Canzonetta a minor op. 47/3

César Franck (1822-1890)
— Choral E dur Chorale E major

Vojtéch Esterle (nar. 1987)
— chorélova predehra ,Svaté Bozi pozehnani”

Chorale Prelude ,Svaté Bozi poZehnani”

Leos Janacek (1854-1928)
— Choralni fantasie / chorale Fantasy

Georg Philipp Telemann (1681-1767)
— Sonata de concert D dur (Moderato e grazioso-Largo-Vivace)

Sonata de concert in D major

Ackoliv byl Leos Janacek dlouholetym
feditelem varhanické skoly v Brnég,
tvorbé pro varhany se pfili§ nevénoval.
Predehra, Varyto a Choralni

fantasie jsou tii skladby, kterymi
jedenadvacetilety Janacek absolvoval
Prazskou varhanickou $kolu. Choraln{
fantasii si sdm zahral na verejné
absolventské zkousce 23. 7. 1875. Je
poctou fediteli kiiru augustinidnského
klastera na Starém Brné Pavlu
K¥izkovskému, pod jehoz vedenim jako
jedenactilety choralista zacinal svoji
hudebni drédhu. Tématem skladby je
zavérecny choral z Kfizkovského kantaty
»Sv. Cyril a Metodéj”.

Benedetto Marcello pochéazel z Bendtek
a byl §lechtického pdvodu. Vystudoval
préava, hudbu jen soukromé. Plsobil
jako pravnik. Napsal velké mnozstvi
skladeb - opery, oratoria, kantaty a dalsi
instrumentalni dila. TFivéty koncert je
psan puvodné pro hoboj, ale trompetisty
je pfi mensim poctu baroknich sélovych
origindlnich skladeb vyhledavan

a provadén ve verzi v c moll.

Vyznamny némecky novoromanticky
skladatel Max Reger napsal pro varhany
fadu rozsahlych dél (7 choralnich
fantasii, dvé sonaty), ale i drobnéjsich
kompozic. Canzonetta a moll je z cyklu
Sest trii.

César Franck puasobil v PatiZi jako
varhanik a pozdéji jako profesor
Patizské konzervatore. Jako skladatel ma
zakladatelsky vyznam pro francouzskou
hudbu 19. stoleti. Jeho 12 varhannich

dél tvofi zakladni kameny romantické
varhanni hudby. V posledni roce Zivota
napsal Tfi choraly, svou skladatelskou
zavét. Prvni z nich, E dur, okouzluje svou
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harmonickou vynalézavosti a stavebnym
skloubenim do pevného tvaru. Choralové
motivy jsou vytvofeny autorem samym.

V Plzni na konzervatofi vystudoval klavir
a na prazské AMU skladbu Vojtéch
Esterle. Plsobi jako zastupce reditele
na ZUS Stiezina v Hradci Krélové. Jeho
varhanni skladby zaznély i v Némecku

a Polsku. T¥i kdnony proved| v Praze
orchestr Berg.

Rodak z Magdeburku Georg Philipp
Telemann byl v hudbé samoukem.
Studoval préva na univerzité v Lipsku.

| pfes odpor rodiny, kterd hudbé neprala,
se sém naudil hrat na fadu néastrojd.
Jeden &as byl feditelem lipské opery,
aby nakonec zakotvil v Hamburku, kde
plsobil skoro padesat let jako feditel
hudby v péti hlavnich hamburskych
kostelich. Pocetné skladatelské dilo

bylo za jeho Zivota velmi cenéno a bylo
mnohem zndméjsi nez Bachovo. Sonata
de concert je jednou z mnoha desitek
instrumentalnich opust.

Although Leos Janacek was the director
of the organ school in Brno for many
years, he did not devote much of his
time to composition of works for the
organ. Overture, Varyto and Choral
Fantasy are the three compositions
with which the twenty-one-year-old
Janacek graduated from the Organ
School in Prague. He played Choral
Fantasy himself at the public graduation
rehearsal on 23 July 1875. This is a
tribute to the director of the choir of
the Augustinian monastery in Old Brno,
Pavel K¥izkovsky, under whose guidance
he began his musical career as an
eleven-year-old chorister. The theme

of the composition is the final chorale



from Krizkovsky’s cantata “St. Cyril and
Methodius”.

Benedetto Marcello came from Venice
and was of noble birth. He studied law
and devoted his time to music only
privately. He worked as a lawyer. He
wrote a large number of compositions

- operas, oratorios, cantatas and other
instrumental works. Marcello’s concerto
in three movements was originally
written for oboe, but due to the fact that
there are fewer original Baroque solo
pieces, it is sought after and performed
by trumpeters in ¢ minor.

The eminent German neo-romantic
composer Max Reger wrote a number
of extensive works for organ (7 choral
fantasias and two sonatas), as well as
smaller compositions. The Canzonetta in
A minor is part of the Six Trios cycle.

César Franck worked in Paris as an
organist and later as a professor at the
Paris Conservatory. As a composer, he
played a pivotal role in the foundation of
French music of 19* century. His 12 organ
works form the cornerstones of Romantic
organ music. In the last year of his life,
Franck wrote Three Chorales, his last

will and testament as a composer. The
first of these, in E major, captivates the
listener with its harmonic inventiveness
and its structural integration into a solid
form. The chorale motifs are created by
the composer himself.

Vojtéch Esterle studied piano at
Pilsen Conservatory and composition
at the Academy of Performing Arts

in Prague. He is deputy head of the
Stfezina Primary Art School in Hradec
Kralové. His organ compositions have
also been performed in Germany and

Poland. His composition Three Canons
was performed in Prague by the Berg
Orchestra.

Georg Philipp Telemann, a native of
Magdeburg, taught himself music. He
studied law at the University of Leipzig.
Despite his family’s aversion to music,
he taught himself to play a number of
instruments. For a time, he was director
of the Leipzig Opera before finally
settling in Hamburg, where he worked
for almost fifty years as director of music
in five of the main churches in the city.
The composer’s numerous works were
highly regarded during his lifetime and
were much better known than those of
Bach. The Sonata de concert is one of
many dozens of instrumental opuses.

Jan Dolezel vystudoval varhany na
konzervatofi v Plzni a vstoupil na
prazskou AMU. Po roce studia odesel

do Némecka a pokracoval na Vysoké
hudebni skole v Libecku a Wiirzburgu,
kde po absolutoriu od roku 2012 zakotvil
jako pedagog varhanni hry. Od roku 2018
pusobi na Univerzité v Erlangen, kde
také fidi univerzitni symfonicky orchestr.
Na koncertech v posledni dobé uved|
vSechna zdvazna dila Maxe Regera,
vénuje se varhannim skladbam Oliviera
Messiaena a nezapomind ani na ¢eské
autory. Svatovaclavsky triptych Vitézslava
Novéka proved| v mnoha némeckych
méstech (Konstanz, Erfurt, Hamburk,
Gottingen), ale vénuje se i dal$im
&eskym autorim.

Jan Dolezel studied organ at the
Conservatory in Pilsen and then enrolled
in the Academy of Performing Arts in
Prague. After one year of study, he
went to Germany and continued his
education at the University of Music

in Libeck and Wiirzburg, where after
graduation he stayed on to teach organ
from 2012 on. Dolezal has worked at the
University of Erlangen since 2018, where
he also directs the university symphony
orchestra. In recent concerts, he has
performed all the major works of Max
Reger, devoting his attention to the
organ works of Olivier Messiaen whilst
at the same time not forgetting Czech
composers. He has performed the St.
Wenceslas Triptych by Vitézslav Novak in
many German cities (Konstanz, Erfurt,
Hamburg and Géttingen), but also
focuses on other Czech composers.




Stanislav Masaryk je roddkem ze
slovenskych Gbel. Hraje na trubku

od deviti let. Vystudoval konzervatof

a Vysokou §kolu muzickych uméni

v Bratislavé. Na soutézich ziskal |. ceny
v Kosicich a na mezindrodni soutézi
Zest& Brno roku 2017 spolu s titulem
absolutniho vitéze. Jako trompetista
pUsobil v Bratislavé v hot-jazzovém
orchestru, v Symfonickém orchestru
slovenského rozhlasu a v orchestru
opery Slovenského narodniho divadla.
Dva roky byl v Praze I. trumpetistou
orchestru Narodniho divadla a od zafi
2020 je ve stejné pozici &lenem Ceské
filharmonie.

Stanislav Masaryk was born in the
Slovakian town of Gbely. He has been

playing the trumpet since the age of nine
and graduated from the Conservatory
and the Academy of Performing Arts

in Bratislava. Masaryk won first prize

at the competition in KoSice and at the
International Interpretative Competition
for Wind Instruments Brno 2017 together
with the title of absolute winner. He has
worked as a trumpeter in Bratislava in
the hot-jazz orchestra, in the Slovak
Radio Symphony Orchestra and in the
Orchestra of the Opera Ensemble at the
Slovak National Theatre. He held the
position of 1st trumpet for two years in
the National Theatre Orchestra in Prague
and has been a member of the Czech
Philharmonic Orchestra in the same
position since September 2020.
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