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Utery 4. &ervence v 19 hodin

Prvni

varhanni vecer

Thierry Mechler (Francie) - varhany

Johann Sebastian Bach (1685-1750)
— Fantazie a fuga a moll BWV 904
— Chorél ,Erbarm dich mein,

o Herre Gott“ BWV 721

Joseph-Nicolas-Pancrace Royer
(1703-1755)
— Le Vertigo

Thierry Mechler (*1962)
— Improvizace - ,Hommage a Claude
Debussy”

Alexandre Frangois Boély (1785-1858)
— Fantasia pour le verset
»Judex Crederis”

Thierry Mechler (*1962)

— Improvizace - ,Hommage a Maurice
Ravel”

Charles Tournemire (1870-1939)

— Choral-Poéme

— Choral-Improvisation sur le
JVictimae Paschali Laudes”

Thierry Mechler (*1962)
— Improvizace - ,Hommage a Olivier
Messiaen”

Jehan Alain (1911-1940)
— Postlude pour 'Office des Complies
— Litanies

Fantazii a fugu a moll slozil Johann
Sebastian Bach roku 1725 na zacatku
svého pobytu v Lipsku. Charakter
Fantazie je tézky a vazny; i v mezihrach
prevlada kontemplativni ndlada. Jeji
koncertni forma je pfisné symetricka:
hlavni téma se objevuje ¢tyfikrat se

tfemi mezihrami mezi nimi. Ctyrhlasa

dvojita fuga ukazuje Bachovu vynikajici
kontrapunktni zru¢nost, kdyz kombinuje
dva protikladné motivy - jeden
diatonicky, rytmicky a obratny a druhy
sklddajici se z klesajici chromatické linky.

Pancrace Royer byl francouzsky
skladatel a cembalista. Narodil se

v Turiné a v roce 1725 se prestéhoval
do Paftize, kde se v roce 1734 stal
maitre de musique des enfants de
France, zodpovédnym za hudebnf
vzdélavani déti krale Ludvika XV.
Svou jedineénou skladbou Le Vertigo
vytvofil Royer mistrovské dilo s cilem
ohromit a etablovat cembalo jako jeden
z hlavnich hudebnich néstroja.

Narozeny ve Versailles do hudebni
rodiny ziskal Alexandre Boély své
hudebni zéklady od svého otce
Jeana-Frangoise, ktery byl
kontratenorem ve Sainte-Chapelle

v Pafizi, skladatelem a harfistou na
dvore ve Versailles. BEhem 19. stoleti,
kdy romantické hnuti ovlddalo Evropu,
byl Boély v Pafizi vytlacen z oficidlniho
hudebniho Zivota kvali svému klasickému
citéni a ,elitarské” oddanosti vézné
hudbé. Fantaisie pour le Judex Crederis
je velmi sugestivni symfonicka freska,
ktera nas zavede od Uzkosti konce svéta
k hrdzdm Posledniho soudu.

Charles Tournemire, hudebni skladatel,
varhanik a pedagog, se narodil

22. ledna 1870 v Bordeaux ve Francii,

v jedendcti letech zde byl jmenovan
varhanikem v kostele sv. Petra. V roce
1889 se pfripojil do varhanni tfidy Césara
Francka a v roce 1891 Tournemire ziskal
prvni cenu za varhany ve tridé
Charlese-Marie Widora. Po roce

1921 napsal vétsinu svych nejlepsich
duchovnich skladeb. SlozZil rozsahlou
sbirku L'Orgue mystique, ktera
obsahovala padesat jedna varhannich
suit, jednu pro kazdou nedéli
cirkevniho roku. Choralni improvizace
na téma Victimae paschali vznikla
jako improvizace, ktera byla nahrana
(spolu s dalsimi ¢tyfmi improvizacemi)
pfi bohosluzbé a poté prepsadna
Mauricem Duruflém.

Francouz Jehan Alain byl mimofadnym
talentem, jehoz Zivot ukondila vélka,
padl rok po narukovani v pouhych
devétadvaceti letech. Pochazel

z varhanické rodiny, jeho sestra

Marie Claire byla vynikajici varhanici.
Jehan Alain byl od t¥inacti let ¢inny

jako chrémovy varhanik, pozdéji mj.

v nejstarsi synagoze v Pafizi. Studoval na
pafizské konzervatoti. Nejhrangjsi ze tif
desitek Alainovych varhannich skladeb
jsou Litanie, které vychazeji z jediného,
stéle se opakujiciho a postupné
gradujiciho tématu - stejné jako se
opakuji prosby v modlitbé litanii.

Johann Sebastian Bach composed
Fantasie und Fuge in A minor around
1725 at the beginning of his Leipzig
years. The tone of the “Fantasie” is
serious and grave; even in the interludes,
a contemplative mood prevails. Its
concerto form is strictly symmetrical:




the main theme appears four times, with
three interludes between. The four-
-part double “Fugue” exemplifies Bach’s
superior contrapuntal craftsmanship,

as he combines two contrasting

themes - one that’s diatonic, rhythmic
and agile, and another that consists

of a descending chromatic line.

Joseph-Nicolas-Pancrace Royer was

a French composer and harpsichordist.
Born in Turin, Royer went to Paris in 1725,
and in 1734 became maitre de musique
des enfants de France, responsible for
the musical education of the children
of the king, Louis XV. Written to impress
and establish the harpsichord as

one of the main instruments, Royer

has created a masterwork with his
composition of Le Vertigo.

Born in Versailles into a family

of musicians, Alexandre Boély received
his first music lessons from his father,
Jean-Frangois, who was a countertenor
at the Sainte-Chapelle in Paris and

a composer and harp teacher at

the court of Versailles. As the Romantic
movement swept through Europe during
the 19th century, Boély was shunned by
the official mainstream of musical life in
Paris because of his classical sensibilities
and his “elitist” fidelity to writing serious
music. Fantaisie pour le Judex crederis
is a very evocative symphonic fresco
that takes us from the anxiety of the end
of the world to the horrors of the Last
Judgment.

Charles Tournemire, a composer,
organist, and teacher, was born in
Bordeaux, France, on January 22, 1870.
He was appointed organist of the church
of St. Pierre in Bordeaux at the age

of eleven. Around 1889, he joined César
Franck’s organ class, and in 1891 won first
prize for organ in Charles-Marie Widor’s
class. He wrote the immense L'Orgue
mystique, which was a cycle of fifty-one
organ suites, one for every Sunday of
the church year. Tournemire’s Choral-
Improvisation sur le Victimae paschali
started life as an improvisation, recorded
(along with 4 other improvisations) and
then transcribed by Maurice Duruflé.

French composer Jehan Alain was

an extraordinary talent, whose life was
cut short by the war. He died a year after
enlisting at the young age of twenty-
nine. He came from a family of organists,
and his sister Marie Claire was an
exceptional organist herself. Jehan Alain
began serving as a church organist

at the age of thirteen, and later held
positions at, among others, the oldest
synagogue in Paris. He studied at the
Paris Conservatory. One of the most
performed among Alain’s thirty organ
compositions is Litanies, which is based
on a single, continually repeating and
gradually intensifying theme, much like
the repeated pleas in a litany prayer.

Thierry Mechler se narodil v Alsasku

a studoval u Daniela Rotha, Jacquese
Taddeiho a Marie-Claire Alainové.

Od roku 1998 je profesorem varhan

a improvizace na Musikhochschule

v Koliné nad Rynem, varhannim
kurdtorem prestizni Kolinské filharmonie
a tituldarnim varhanikem baziliky
Notre-Dame de Thierenbach v Alsasku.
Jeho ¢&innost koncertniho umélce

a pedagoga ho privadi na véechny
kontinenty na recitdly, vede mistrovské
kurzy na riznych akademiich a jako &len
porot je pravidelné zvan na prestizni
mezindrodni soutéze. Natodil mnoho
nahravek jako varhanik i pianista. Jeho
opus 6 Metamorphoses on B.A.C.H
Opus 14 byl uveden ve Filharmonii

v Koliné nad Rynem v lednu 2009

a v roce 2018 vysel v nakladatelstvi
Butzverlag Bonn jeho Triptychon-
-Organum Opus 15. Thierry Mechler

je rytitem francouzského Rédu uméni
a literatury.

Thierry Mechler was born in Alsace
and studied under Daniel Roth,

Jacques Taddei, and Marie-Claire
Alain. Since 1998, he has been
a professor of organ and improvisation

at the Musikhochschule in Cologne,
the organ curator of the prestigious
Cologne Philharmonic, and the titular
organist of the Notre-Dame de
Thierenbach Basilica in Alsace. As

a concert artist and educator, he has
performed recitals on every continent,
conducted masterclasses at various
academies, and regularly serves as a jury
member for prestigious international
competitions. He has recorded
numerous albums as an organist and
pianist. His opus 6 Metamorphoses

on B-A-C-H Opus 14 premiered at the
Cologne Philharmonic in January 2009,
and in 2018, his Triptychon-Organum
Opus 15 was published by Butzverlag
Bonn. Thierry Mechler is a Knight of the
French Order of Arts and Letters.
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Druhy

varhanni vecer

Tomas Flégr - varhany

Josef Klicka (1855-1937)
— Legenda h moll op. 98

Charles Marie Widor (1844-1937)
— Symfonie pro varhany ¢.10 D dur
op.73
I. Moderato
Il. Choral, Adagio
Ill. Cantiléne, Lento
IV. Final, Allegro

Bedrich Smetana (1824-1884)

— Vltava, z cyklu ,Ma vlast” No. 2
varhanni transkripce: Tomas Flégr
2006

Klatovsky rodak Josef Kli¢ka byl
kapelnikem Prozatimniho divadla

a zastupoval za Dvoréka ve skladatelské
tFidé prazské konzervatore v dobé jeho
pobytu v Americe. Pfedevsim viak byl
varhannim virtuosem, sbormistrem,
pedagogem na varhanické skole, pak na
konzervatofi a jeji mistrovské skole, hru
na varhany vyucoval od roku 1885. Jako
prvni ¢esky varhanik vystupoval mimo
chrdm - v Rudolfinu. Legenda h moll
(1908), posledni z trojice skladeb toho
nazvu, vyrdstd z hymnického tématu

do velké plochy naplnéné pokojnym
vyrazem a pozdné romantickou
harmonii.

Charles-Marie Widor se narodil v Lyonu
v rodiné varhanard. Roku 1870 v 25
letech ziskal nejprestiznéjsi varhanicky
post ve Francii, misto varhanika

v pafizském chradmu sv. Sulpicia, kde
pusobil az do roku 1933. Vyuéoval

na patizské konzervatofi, nejprve
varhany, pozdéji jen kompozici.

Z Widorovy varhanni tvorby vynika

jeho deset symfonii, které vykazujf
vynikajici kontrapunktickou praci

a nastrojovou stylizaci. Desata symfonie
D dur z roku 1900, oznadovana téz

jako Romanska, predstavuje syntézu
koncertniho a liturgického stylu. Pouziti
gregoridnskych témat a volnéjsi,

témér improvizaéni styl velké duchovni
hloubky jsou charakteristické pro
novou cestu, kterou se Widor s témito
mistrovskymi dily ubira. Tato zavéreéna
varhanni symfonie je zcela zalozena na
gregoridnskych tématech: velikonoéni
gradudl Haec dies (,Toto je den”)

a velikonoéni sekvence Victime paschali
laudes (,Chvalu velikonoéni obéti“),

s nimiz Widor(v duchovni idedl dosahl

svého vrcholu. Privlastek ziejmé
odkazuje k romanské bazilice Saint-
-Sernin v Toulouse, které byla skladba
dedikovana.

Transkripci VItavy jsem vyhotovil

v roce 2006 a poprvé proved|

v Berlinském démé. Fascinovala mé
varhanni verze Vltavy nizozemského
varhanika Piet van Egmonta, ktera
se dochovala v rozhlasové nahravce.
Transkripce vyZaduje dikladnou
analyzu a znalost skladby a zdroveri
excelentni znalost zvukovych
mozZnosti romantickych varhan
symfonického typu. Smetanova
Vitava je programni hudbou
sestdvajici z epizod odehravajicich
se podél toku Vltavy. Vodou Vitavy

bylo rovnéz pokiténo nemélo Cechd.

Tato nadcasova skladba je zdroveri
oslavou stvoreni rodné zemé,

s pokorou a genialitou vepsanad do
strhujicich ténd a harmonii, od doby
svého vzniku fascinujici a obohacujici
posluchade na celém svété.

Skladba li¢i béh Vitavy, zaéinaje od
prvnich obou praménkd, Tepla a Studena
Vltava, spojeni obou potidckd do jednoho
proudu; pak tok Vltavy v hajich a po
lu¢inach, krajinami, kde zrovna se slavi
veselé hody; pfi no¢ni zafi ldny rej
rusalek; na blizkych skalach vypinaji

se py$né hrady, zdmky a zficeniny,
Vltava vifi v proudech Svatojanskych;
tece v Sirokém toku dale ku Praze,
VySehrad se objevi, kone¢né mizi v délce
v majestatném toku svém v Labi.




Josef Kli€ka, born in Klatovy, was

the conductor of the Provisional Theatre
and represented Antonin Dvorak in

the composition class at the Prague
Conservatory during Dvorak’s time in
America. However, he was primarily
renowned as an organ virtuoso, choir
master, and educator. Starting in 1885,
he taught organ playing at the Organ
School and later at the Conservatory
and its master school. As the first
Czech organist, he performed outside
of the church and gave concerts at

the Rudolfinum. His composition
Legenda in B minor (1908), the last

of the three compositions with this

title, evolves from a hymn-like theme
into a vast canvas filled with serene
expression and late Romantic harmony.

Charles-Marie Widor was born into

a family of organ builders in Lyon.

In 1870, at the age of 25, he secured
the most prestigious organist position
in France as the organist of the Saint-
Sulpice Church in Paris, where he
served until 1933. He taught at the Paris
Conservatory, initially focusing on
organ, and later solely on composition.
Widor’s organ works are notable for
their outstanding contrapuntal work and
instrumental stylization. His Symphony
in D major represents a synthesis

of the concerto and liturgical styles.
The use of Gregorian themes and

a freer, almost improvisational style

of great spiritual depth are characteristic
of the new path that Widor explores
with these masterful works. This final
organ symphony is entirely based on
Gregorian themes: the Easter gradual
Haec dies and the Easter sequence
Victime paschali laudes, through

10

which Widor’s spiritual ideal reaches

its peak. The epithet likely refers to

the Romanesque basilica of Saint-Sernin
in Toulouse, to which the composition
was dedicated.

| created the transcription of Vltava
in 2006 and first performed it

at the Berlin Cathedral. | was
fascinated by the organ version

of Vltava by Dutch organist Piet van
Egmont, which was preserved in

a radio recording. The transcription
requires a thorough analysis and
knowledge of the composition, as
well as an excellent understanding
of the sound possibilities of romantic
symphonic-type organs. Smetana’s
Vitava is programmatic music,
consisting of episodes that unfold
along the course of the river. Many
Czechs have also been baptized
with the waters of the Vltava. This
timeless composition is a celebration
of the creation of the homeland,
inscribed with humility and genius
in captivating tones and harmonies,
fascinating and enriching listeners
around the world since its
inception.

The composition depicts the course

of the Vltava River, starting from its
two small sources, the Warm Vitava
and the Cold Vltava, their merging into
a single stream. Then follows the flow
of the Vltava through woods and
meadows, landscapes where joyful
celebrations are taking place. Amidst

the moonlight’s shimmer, the revelry

of water nymphs unfolds. Proud castles,
palaces, and ruins stand atop nearby
cliffs. The VItava whirls in the rapids of

i

1

St. John's, then continues its broad stream
towards Prague. Vy$ehrad emerges, and
finally, it vanishes into the distance, in its
majestic flow towards the Elbe River.

_“_‘__:
_—
S—
- —
- -




Tomas Flégr studoval varhanni hru

na Prazské konzervatofi u prof. Jana
Hory, pozdéji absolvoval prazskou AMU
u prof. Jaroslava Tamy a Universitat

der Klinste v Berliné u Leo van
Doeselaara. Mezinarodni renomé si
ziskal provedenim varhanni transkripce
Smetanovy Vltavy, uvadénim ceské

i svétové varhanni tvorby a interpretaci
nejstarsich varhannich dél. Jeho zdjem
o staré kldvesové néstroje a znalost
techniky hry na predchddce dnesnich
varhan ho pfived| k projektdm stavby
replik historickych nastrojd. Koncertoval
na fadé katedralnich festivald, mj.

v Berlinském Dému, katedrale Santa
Ana v Las Palmas, Utrechtském Dému ¢&i
Orgelparku Amsterdam. Spolupracuje
s fadou sborl a orchestrl, mj. jako hraé
na portativ, blockwerk a stredovékou
zvonohru v souboru Super Librum

v nizozemském Groningenu.

Tomas Flégr studied organ performance

at the Prague Conservatory under
Prof. Jan Hora. He later graduated
from the Academy of Performing Arts

(AMU) in Prague under Prof. Jaroslav
Tama, and the Universitat der Kiinste
in Berlin under Leo van Doeselaar. He
has gained international recognition
for his performance of the organ
transcription of Smetana’s “Vitava”
and his interpretations of Czech and
international organ compositions, as
well as his performances of the oldest
organ works. He has performed

at numerous cathedral festivals,
including the Berlin Cathedral, Santa
Ana Cathedral in Las Palmas, Utrecht
Cathedral, and the Orgelparkin
Amsterdam. He collaborates with
various choirs and orchestras, and is
a member of the ensemble “Super
Librum” in Groningen, the Netherlands,
where he plays the portative organ,
blockwerk, and medieval carillon.
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Treti
varhanni vecer

Katerina Malkova - varhany

Milan Slimacek (*1936) Arvo Part (*1935)
— Fantazie na téma B-A-C-H — Pari Intervallo
— Trivium

Arvo Part (*1935)
— Spiegel im Spiegel Philip Glass (*1937)
— Satyagraha Act |ll: Conclusion
Philip Glass (*1937)
— Dance IV

Hudebni skladatel, rezisér a pedagog
Milan Slimacéek patfi k vyraznym
osobnostem ceské soudobé hudby,
ackoliv jeho dilo neni dnes bézné
zndmé. Zasahuje vSak do viech

oblasti — orchestralni, vokalni, komorni,
sélové, jevistni, scénické i filmové. Na
brnénské konzervatofi studoval varhany,

posléze presel na kompozici a dirigovani.

Pasobil také v Ceskoslovenské televizi
jako hudebni rezisér a napsal hudbu

k Fadé televiznich filmd, inscenaci

i ve€erni¢kd. Svoji kompozici ma nejblize
k neoklasicismu 20. stoleti s patrnymi
naznaky expresionismu.

Motiv B-A-C-H je jednim z nej¢astéji se
vyskytujicich hudebnich kryptogramu.

| Milan Slimacek patii mezi autory, ktefi
vzdali poctu vyznamnému varhannimu
velikdnu, a napsal Fantazii na motiv
B-A-C-H.V premiéte proved| Zdenék
Novacek 29. ¢ervna 2005 na Brnénském
varhannim festivalu.

Spiegel im Spiegel je jednou

z nejslavnéjsich skladeb estonského
skladatele Arva Parta. Skladba byla
napsana v roce 1978 a je zalozena na
minimalistickém hudebnim stylu, ktery
je pro Parta charakteristicky. Skladba
je plvodné napséna pro klavir a housle
a vyznacuje se klidnym a meditativnim
charakterem. Hudebni motivy jsou
jednoduché a opakuji se, vytvarejice
hypnoticky a transcendentni efekt.

Dance IV je skladba amerického
skladatele Philipa Glasse, ktera
byla napséna v roce 1989. Skladba
je soucasti jeho rozsdhlého cyklu
skladeb nazvaného ,Dance Pieces”,

ktery vytvofil pro choreograficka dila

raznych tanecnich spole¢nosti. Dance IV

je charakterizovéana minimalistickym
stylem, ktery je typicky pro Glassovu
tvorbu. Skladba je zaloZzena na
opakovani jednoduchych hudebnich
motiva a jejich postupném proménovani.
Rychlé tempo a pulzujici rytmus
prispivaji k energii a dynamice skladby.

Skladba Pari Intervallo je povazovéana za
jeden z vrcholl Partova dila a vyjadfuje
jeho zdjem o jednoduchost, Cistotu

a duchovni rozmér hudby. Kratka,
meditativni a klidna skladba pro
varhany je zaloZzena na opakujicich se
intervalovych vzorcich a jednoduchych
harmoniich.

S oznacdenim tintinnabuli pro mysticky
minimalismus Arvo Pérta bylo publikum
poprvé sezndmeno 27. fijna 1976

v Estonia Concert Hall, kde zaznéla

i skladba Trivium, pozoruhodna svym
minimalismem a zaroven hloubkou
emoci. Latinsky nazev dila, Trivium,
znamena tfi cesty, které vedou ke
stejnému cili - Pravdé.

Satyagraha je sanskrtské slovo, jimz

M. Gandhi nazyval svou misi nenasilného
boje za svobodu. Sat jako pravda,
agraha jako vytrvalost. Finalni ¢ast
opery, ve které se propojuji témata

a myslenky predstavené po celou dobu
dila, ukazuje Glassovu charakteristickou
minimalistickou stylizaci.

Milan Slimaéek, a music composer,
director, and educator, is a prominent
figure in contemporary Czech music,
although his work is not widely
known today. He embraces all

areas of music, including orchestral,
vocal, chamber, solo, stage, and film




compositions. He studied organ at the
Brno Conservatory, then transitioned

to composition and conducting.

He also worked as a music director

in Czechoslovak Television and
composed music for numerous TV films,
productions, and children’s shows.

His composition style is closely related
to 20th-century neoclassicism, with
distinct hints of expressionism. The B-A-
C-H motif is one of the most frequently
encountered musical cryptograms, and
Milan Slimacek is among the composers
who paid tribute to the significant organ
maestro. He wrote a Fantasy on the
B-A-C-H premiered by Zdenék Novacek
on June 29, 2005 at the Brno Organ
Festival.

Spiegel im Spiegel is one of the most
famous compositions by Estonian
composer Arvo Part. It was written

in 1978 and is based on a minimalist
musical style, which is characteristic of
Part’s work. Originally composed for
piano and violin, it features a calm and
meditative quality. The musical motifs
are simple and repetitive, creating

a hypnotic and transcendent effect.

Dance IV is a composition by American
composer Philip Glass, written in

1989. It is part of his extensive cycle

of compositions called “Dance

Pieces,” created for various dance
companies. “Dance IV” is characterized
by Glass’s minimalist style, based on
the repetition of simple musical motifs
and their gradual transformation.

The fast tempo and pulsating rhythm
contribute to the energy and dynamism
of the composition.

The composition Pari Intervallo is
considered one of the peaks of Part’s
work, expressing his interest in simplicity,
purity, and the spiritual dimension

of music. This short, meditative, and
tranquil organ piece is based on
repeating interval patterns and simple
harmonies.

The term “tintinnabuli,” associated with
Arvo Part’s mystical minimalism, was
introduced to the audience for the first
time on October 27, 1976 at the Estonia
Concert Hall, where the composition
Trivium was also performed. It is
remarkable for its minimalism and depth
of emotions. The Latin title of the work,
“Trivium,” stands for three paths that
lead to the same destination - Truth.

Satyagraha is a Sanskrit word used

by M. Gandhi to describe his mission
of nonviolent struggle for freedom.
“Sat” means truth, and “agraha” means
persistence. The final part of the opera,
where themes and ideas presented
throughout the work converge,
showcases Glass’s characteristic
minimalist stylization.

Katerina Malkova studovala hru

na varhany na konzervatofti v Brné

u prof. Petra Kolafe a prazské AMU

u doc. Jaroslava Tamy. V roce 2010
ukonéila studium magisterskym
koncertem na HAMU v rédmci cyklu
koncertld ,Ti nejlepsi se Severoceskou
filharmonii Teplice. Béhem studii

se zUcastnila fady mistrovskych

kurzd vyznamnych varhannich
osobnosti, jako Marie Claire Alain,
Luigi Ferdinando Tagliavini, Andreas
Schréder. Koncertovala doma

i v zahranici, napt. v Némecku,
Rakousku, Svycarsku, Loty$sku a Litvé.
Velmi aktivné se zabyva vzdélavanim
déti v oblasti hudby, u¢i hru na klavir
a varhany. Je zakladatelkou spolku Opus
Organum, ktery usiluje o propagaci

a budouci restaurovani varhan
pievazné znojemské varhanni skoly.
Na tuto ¢innost navazuje vznikem
festivalu Silberbauerovo hudebni Podyji,
jehoz je feditelkou a dramaturgyni.

KateFina Malkova studied organ
performance at the Conservatory in
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Brno under Professor Petr Kolaf and
at the Academy of Performing Arts in
Prague under Doc. Jaroslav Tdma. In
2010, she completed her studies with
a master’s concert at the HAMU as
part of “The Best” concert series with
the North Bohemian Philharmonic
Teplice. During her studies, she
participated in numerous masterclasses
with prominent organists such as
Marie Claire Alain, Luigi Ferdinando
Tagliavini, and Andreas Schréder.

She has performed concerts both
domestically and internationally,
including Germany, Austria, Switzerland,
Latvia, and Lithuania. Katefina is
highly involved in music education

for children and teaches piano and
organ. She is the founder of the Opus
Organum association, which aims to
promote and restore organs, primarily
from the Znojmo organ school. This
work led to the establishment of

the Silberbauerovo hudebni Podyji
festival, of which she is the director
and program coordinator.



Utery 25. &éervence v 19 hodin

Civrely

varhanni vecer

Eva Flamikova — Molekova (Slovensko) - varhany

Johann Sebastian Bach (1685-1750)
— Preludium a fuga E dur BWV 566

Jan Levoslav Bella (1843-1936)
— Fantazie-Sonata d moll

Petr Eben (1929-2009)
— A Festive Voluntary

Charles Tournemire (1870-1939)
— Fantazie-Improvizace na
»Ave Maris Stella“

Maurice Duruflé (1902-1986)
— Preludium a fuga na jméno Alain op. 7

Preludium a fuga E dur BWV 566

je varhanni dilo, které napsal Bach
pravdépodobné béhem svého
Etyfmésiéniho pobytu v Libecku. Svou
kompozi¢ni formou pfipomind Preludia
od dansko-némeckého skladatele
Dietericha Buxtehudeho. Prvni sekce
stfida ruéni nebo pedalové kadence

s hutnymi zavé$enymi akordy. Druhym
je plivabna fuga s velkym opakovanim
po kruhu kvint. Treti &ast je kratkym
rozmachem manudld a konéi jesté
stru¢néjsi pedalovou kadenzou

pieruovanou Shlasymi akordy. Ctvrts

¢ast je druha fuga s rytmickym ndmétem
pfipominajicim téma prvni fugy, po které
bezprostfedné nasleduje pata a posledni
sekce, kterd se otevird ctnostnym
pedalovym sélem.

Jan Levoslav Bella byl slovensky
duchovni, hudebni skladatel, sbormistr
a dirigent, hudebni pedagog,

publicista a varhanik. Narodil se 4. zaf{
1843 jako nejstarsi z deseti déti. Své
hudebni nadani intenzivné rozvijel

uz od raného mladi, pozdéji zejména
ved|le univerzitniho studia teologie na
videriském Pazmaneu. Jedna se o autora
prvni slovenské opery Kovar Wieland
(1926), komorni hudby pro klavir, housle
a klavir, smyécova kvarteta, varhanni
skladby, orchestraini skladby i svétské
kantaty.

Petr Eben se do dé&jin ¢eské kultury
natrvalo zapsal nejenom jako hudebnf
skladatel a pianista, ale také jako
vyjimeéna osobnost, jejiz vzdélanost
prekracovala oblast hudby. Po nékolik
desetileti patfil mezi nejvyraznéjsi
osobnosti soudobé ceské hudby.

Jeho rozsahla produkce (pres 200
skladeb) ma své tézisté ve vokalnich

a varhannich skladbach a zahrnuje téz
mnozstvi velkych kantat i drobnych

pisfiovych opust ¢&i $ansond.

Je také autorem pochodu a fanfary

ke vztyéeni prezidentské standarty

a praporu Hradni strdZe. V roce 1991

se Petr Eben stal nositelem titulu
francouzského ministerstva kultury Rytif
uméni a pisemnictvi. A Festive Voluntary
je energickou skladbou plnou bohatych
harmonii a dramatickych pasazi, které
skvéle vyuzivaji potencial varhan jako
nastroje.

Skladba Fantasie-Improvisation

sur I’Ave maris stella byla vytvorena
francouzskym skladatelem Charlesem
Tournemirem v roce 1932 jako soucast
jeho monumentalniho dila ,L'Orgue
Mystique’, které obsahuje celkem

51 skladeb inspirovanych liturgickym
kalendadrem. Mezi jeho dnes nejcastéji
provozované skladby vsak patfi
improvizace. Zasluhu ma na tom jeho
2ak Maurice Duruflé, kterého oslovily
natolik, ze je koncem 50. let prepsal
podle gramofonovych nahravek a roku
1958 nechal vydat ve dnes dobfe zndmé
sbirce Cinq Improvisations.

Zavérecnou skladbu napsal Maurice
Duruflé jako hudebni poctu Jehanu
Alainovi. Tento mlady talentovany
francouzsky skladatel a varhanik zemfrel
jako véle¢ny hrdina ve véku 29 let béhem
bitvy u Saumuru. Téma fugy, které je
bolestné krésné a pritazlivé, je hudebnim
prepisem jména Alain.




Prelude and Fugue in E major BWV

566 is an organ work written by Bach,
probably during his 4 month-stay

at Lubeck. Its compositional form
resembles that of Praeludia by Danish-
German composer Dieterich Buxtehude.
The first section alternates manual or
pedal cadenzas with dense suspended
chords. The second is a charming

fugue with much repetition following
the circle of fifths. The third section

is a brief flourish for manuals, ending
with an even briefer pedal cadenza
punctuated with 9-voice chords.

The fourth section is a second fugue
with a rhythmic subject resembling

the theme of the first fugue, immediately
followed by the fifth and final section,
which opens with a virtuous pedal-solo.

Jan Levoslav Bella was a Slovak
clergyman, composer, choir
conductor, conductor, music
educator, journalist, and organist.

He was born on September 4, 1843, as
the oldest of ten children. He actively
developed his musical talent from

an early age, especially alongside

his university studies of theology

at the Pazmaneum in Vienna.

He is the author of the first Slovak
opera, “Kovar Wieland” (1926), chamber
music for piano, violin, and piano,

string quartets, organ compositions,
orchestral works, and secular cantatas.

Petr Eben made a lasting impact

on Czech cultural history not only

as a composer and pianist, but also

as an exceptional personality with
knowledge that extended beyond

the realm of music. For several decades,
he was one of the most prominent

figures in contemporary Czech music.
His extensive body of work (over 200
compositions) is centered around

vocal and organ compositions and
includes a multitude of large-scale
cantatas, as well as small song cycles
and chansons. He is also the author

of the march and fanfare for the raising
of the presidential standard and the flag
of the Castle Guard. In 1991, Petr Eben
was awarded the Knight of Arts and
Literature title by the French Ministry
of Culture. A Festive Voluntary is

an energetic composition filled with
rich harmonies and dramatic passages
that effectively utilize the potential

of the organ as an instrument.

The composition Fantasie-Improvisation
sur I’Ave maris stella was created by
French composer Charles Tournemire

in 1932 as part of his monumental work
L'Orgue Mystique, which consists of

a total of 51 compositions inspired by

the liturgical calendar. However, his
improvisations are among his most
frequently performed works today. This
is due in part to his student Maurice
Duruflé, who was so captivated by them
that he transcribed them based on
gramophone recordings in the late 1950s
and published them in the well-known
collection Cing Improvisations in 1958.

The final piece was written by Maurice
Duruflé as a musical tribute to Jehan
Alain. This young talented French
composer and organist died as a war
hero at the age of 29 during the Battle
of Saumur. The fugue theme, which is
painfully beautiful and captivating, is

a musical transcription of Alain's name.

Eva Molekova je absolventkou prazské

AMU u doc. Jaroslava Timy, na Statni
konzervatofi v Bratislavé studovala

u Mgr. art. Petra Reifferse hru na
varhany a u Mgr. art. Dusana Billa
sborové dirigovani. Uz jako patnactileta
se zUc&astnila mezindrodni interpretaéni
soutéze mladych varhan v Opavé,

kde ziskala Cestné uznani 1. stupné.

V roce 2005 se stala vitézkou Soutéze
slovenskych konzervatofi a v témze
roce ziskala 2. cenu na Soutézi varhan
v Humpolci. Absolvovala mistrovské
interpretaéni kurzy u renomovanych
varhanikd, jako jsou Philippe Lefebvre,
Wolfgang Reisinger a Michel Bouvard.
Od roku 2010 pusobi jako organistka
Narodni baziliky Sedmibolestné Panny
Marie v Sadting, kde zarovef jako
dirigentka vede pévecky sbor. V rdmci
této Cinnosti pFipravila mnozstvi koncertd
a televiznich pfenosli celondrodni pouté
k patronce Slovenska.

Eva Molekova is a graduate of
the Academy of Performing Arts in
Prague under Doc. Jaroslav Tima.
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She studied organ at the State
Conservatory in Bratislava with Mgr. art.
Peter Reiffers and choral conducting
with Mgr. art. Dusan Bill. At the age

of fifteen, she participated in the
international interpretation competition
for young organists in Opava, where
she received an Honorable Mention

of the 1 degree. In 2005, she won the
Competition of Slovak Conservatories
and the prize at the Organ Competition
in Humpolec. She has attended master
interpretation courses with renowned
organists such as Philippe Lefebvre,
Wolfgang Reisinger, and Michel Bouvard.
Since 2010, she has been working as

an organist at the National Basilica of
Our Lady of the Seven Sorrows in Sastin,
where she also serves as a conductor

of the choir. As part of this activity,

she has prepared numerous concerts
and nationwide televised broadcasts
for the pilgrimage to the Patroness of
Slovakia.



Utery 1. srpna v 19 hodin

Paty

varhanni vecer

Karel Martinek - varhany
Marek Vajo - trubka

Georg Friedrich Héandel (1685-1759)
— Suita D dur pro trubku (Ouverture,
Gigue, Air, Bourée, March)

Johann Sebastian Bach (1685-1750)
— Fantazie a fuga g moll BWV 542
Chorél ,Jesus bleibet meine Freude”

BWV 147

Petr Eben (1929-2009)
— Choralni fantazie Il Svaty Vaclave

Pavel Josef Vejvanovsky (1640-1693)
— Sonata a 4 g moll

Charles Marie Widor (1844-1937)
— Symfonie &. 5 f moll

IV Adagio

V Toccata

Giovanni Buonaventura Viviani
(1638-1693)
— Sonata prima pro trubku

Karel Martinek (*1979)
— Improvizace

Koncert pro trubku D dur je

suita z Handelovy skladby Vodni
hudba, kterou sloZil v Londyné pro
kralovskou vyletni plavbu po Temzi.

Ve stfedeéni veder kolem osmé

hodiny krél z Whitehallu vyplul na

lodi... Na palubé bylo 50 hudebnich
nastroji vieho druhu, které hraly...
nejkrasnéjsi symfonie sloZzené specidlné
k této prileZitosti panem Handelem,
které se Jeho Veli¢enstvu tak libily,

Ze na cesté tam i zpét nechal hrat

tuto hudbu ttikrat,” chlubily se o dva
dny pozdéji londynské noviny.

Jednou z nejhranégjsich

a nejoblibenéjsich varhannich
skladeb Johanna Sebastiana Bacha
je Fantazie a fuga g moll. Jde o dvé
samostatné skladby z dfivéjsich
dob, které revidoval a dokon¢il

ke konkurzu na misto varhanika

v kostele sv. Jakuba v Hamburku
roku 1720. Nebyl sice uspésny, zato
dvojice skladeb se zaradila mezi
nejhranéjsi varhanni dila vibec.

Diky velké oblibé se v rdznych
Upravach hrava chorél Jezisi, ma
radosti. J|de o melodii, ktera je
oplétadna pravidelnym pohybem
osminovych not a kracejicim basem.

Dvé choralni fantazie Petra Ebena
vznikly v roce 1972 na objednavku
pro soutéz festivalu Prazské jaro.
Prvni se nazyva Choralni fantazie

na O, Boze veliky, druha Choralni

fantazie na Svaty Vaclave. Obé
vychdazeji ze staro¢eskych pisni,
»Svaty Vaclave” je druha nejstarsi
dochovana ceska pisen. Myslenky
na vznik Il. fantazie byly - jesté pred
objednavkou festivalu - pfimou

reakci na smrt Jana Palacha v lednu
1969 a napln skladby Ize oznacit

jako volani k ¢eskému patronovi na
pomoc v dobé narodniho ohrozeni.

Pavel Josef Vejvanovsky vytvoril
obsahlé, prevazné orchestralni dilo,
nej¢astéji s bohatym obsazenim
dechovych nastrojl. Jeho rana dila
nesou jesté zndmky renesanénich
postupl. Po kompoziéni strdnce se
inspiruje svymi videnskymi souéasniky,
jeho skladby maiji sice jednoduchou
stavbu, pFesto jsou velmi osobité
diky zvuku Zestovych nastrojd

a melodické invenci, kterd ma zjevné
kofeny v moravské lidové hudbé.
Mezi jeho oblibenymi skladbami pro
trubku, které dokumentuji v§echny
vydobytky soudobé techniky, vynika
zvlasté Sonata a 4 Be mollis.

Charles-Marie Widor byl nastupcem
Cesara Francka na patizské
konzervatofi. Vyucoval kompozici

a varhanni hru, studovali u ného

mj. Darius Milhaud nebo Marcel
Dupré. Jeho nejhranéjsi skladbou je
Toccata ze Symfonie ¢. 5 f moll.

Jako skladatel je Giovanni
Buonaventura Viviani znam predevsim
diky svym operam a sélovym kantatam,
které sleduji styl Antonia Cestiho.

Jeho instrumentalni skladby jsou
prevazné v italském stylu, ackoli jsou
patrné i jihonémecké a rakouské vlivy.
Zvlastni zajem vzbuzuji instrumentalni
recitativy Sinfonie cantabile ve sbirce
op. 4, ktera je napséna v napodobeni
sélové kantaty; k dispozici jsou

také dvé sonaty pro trubku.




Concerto for Trumpet in D majoris

a suite from Handel’s Water Music,
which he composed in London for

a royal excursion on the River Thames.

“On Wednesday evening, at about 8,
the King took Water at Whitehall in

an open barge ... wherein were 50
instruments of all sorts, who play’d

... the finest Symphonies compos’d
express for the Occasion by Mr. Handel,
which his Majesty liked so well, that

he caus’d it to be plaid over three

times in going and returning.” Crowed
the London newspapers two days later.

One of the most performed and
beloved organ compositions by
Johann Sebastian Bach is Fantasia
and Fugue in G minor. |t consists

of two independent pieces from
earlier times, which Bach revised
and completed for an audition for
the position of organist at St. James’s
Church in Hamburg in 1720. Although
he was not successful in securing
the position, these two compositions
have become among the most
performed organ works of all time.

Due to its great popularity,
Chorale “Jesus bleibet meine
Freude” is frequently played in
various arrangements. It features
a regular motion of eighth notes
and a walking bass line.

Two chorale fantasies by Petr Eben
were commissioned in 1972 for the
competition of the Prague Spring
Festival. The first one is called Chorale
Fantasy “O God, Great God,” and the
second one is Chorale Fantasy “Saint
Wenceslas.” Both are based on old
Czech songs, with “Saint Wenceslas”

being the second oldest preserved
Czech song. The idea for the creation
of the second fantasy was in direct
response to the death of Jan Palach
in January 1969, and the essence of
the composition can be described as
an appeal to the Czech patron saint
for help in times of national crisis.

Pavel Josef Vejvanovsky created
extensive predominantly orchestral
works, often featuring a rich
instrumentation of wind instruments.
His Early Works still bear signs

of Renaissance practices. In terms

of composition, he drew inspiration
from his Viennese contemporaries.
Although his compositions have

a simple structure, they are very
distinctive thanks to the sound of brass
instruments and melodic invention
rooted in Moravian folk music. Among
his favorite trumpet compositions,
which showcase all the achievements
of contemporary technique, Sonata
in B-flat minor stands out.

Charles-Marie Widor succeeded
Cesar Franck at the Paris Conservatory.
He taught composition and organ
performance, and his students
included Darius Milhaud and Marcel
Dupré, among others. His most
performed composition is Toccata
from Symphony No. 5 in F minor.

As a composer, Giovanni Buonaventura
Viviani is primarily known for his
operas and solo cantatas, following

in the style of Antonio Cesti. His
instrumental works are predominantly
in the Italian style, although Southern
German and Austrian influences are
also evident. Of particular interest

are the instrumental recitatives
Sinfonie cantabile in the collection
Op. 4, which are written in imitation
of solo cantatas. There are also

two trumpet sonatas available.
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Karel Martinek studoval hru na varhany
na JAMU v Brné u prof. Kamily Klugarové
a varhanni improvizaci u prof. Karla
Pokory. Jiz béhem studii se ucastnil

fady interpretaénich kurzd, vedenych
prednimi svétovymi varhaniky jako
Susan Landale, Olivier Latry, zaroven

se zUcastnil nékolika interpretacnich

a improvizacnich soutézi (Prazské jaro,
Schwébisch Gmiind). Koncertuje doma
i v zahraniéi (Francie, Italie, Nizozemsko,
Finsko, Svédsko, Libanon), spolupracuje
s vyznamnymi moravskymi hudebnimi
télesy, jako jsou Moravska filharmonie
Olomouc, Filharmonie Bohuslava
MartinG Zlin ad. V sou¢asnosti pusobi

v olomoucké katedrale sv. Vaclava

jako Feditel kdru a varhanik. Vedle
interpretace Sirokého spektra varhanni
literatury se vénuje také improvizaci

a kompozici. Kromé skladeb pro sélové
varhany vytvotil nékolik skladeb pro
klavir a dila pro sbor a orchestr ocenéné
na skladatelskych soutézich.

Karel Martinek studied organ at
the Janacek Academy of Music and

Performing Arts in Brno under Kamila
Klugarova, and organ improvisation
under Karel Pokora. During his

studies, he participated in numerous
interpretation courses led by renowned
organists such as Susan Landale and
Olivier Latry. He also took partin

several interpretation and improvisation
competitions, including Prague Spring
and Schwébisch Gmind. He has

given concerts both domestically and
internationally, including performances
in France, Italy, the Netherlands, Finland,
Sweden, and Lebanon. He collaborates
with prominent Moravian ensembles
such as the Moravian Philharmonic
Orchestra in Olomouc and the Bohuslav
MartinG Philharmonic in Zlin. He
currently serves as the choir director and
organist at the St. Wenceslas Cathedral
in Olomouc. In addition to interpreting

a wide range of organ literature, he is
also dedicated to improvisation and
composition. Alongside compositions
for solo organ, he has created several
works for piano, as well as pieces for
choir and orchestra that have been
recognized in composition competitions.

Marek Vajo je absolventem Prazské

konzervatore z trumpetové ttidy
Antonina Vajgla a Hudebni fakulty
Akademie muzickych uméni u Vaclava
Junka. Béhem studii se zucastnil

fady mezindrodnich soutézi. Mdze

se pochlubit 2. cenou z korejské
soutéze Jeju nebo findlovou ucasti

z francouzského Toulonu. Usp&sny

byl téZ na soutézi Prazského jara

a v mezindrodni soutézi v Pafizi.

Jako stély €len pusobil dlouhou

dobu v PKF - Prague Philharmonia,
Symfonickém orchestru hl. m. Prahy FOK
a v Symfonickém orchestru Ceského
rozhlasu. V sou¢asnosti jej mGzete slySet
na pozici 1. trubky v Orchestru Opery
Narodniho divadla a od roku 2022 také
v Ceské filharmonii. Vedle orchestralni
hry se rovnéz vénuje sélové kariére

a komorni hfe a je ¢lenem nékolika
vyznamnych Zestovych souboru.

Marek Vajo is a graduate of the Prague
Conservatory, where he studied trumpet
under Antonin Vajgl, and the Music
Faculty of the Academy of Performing

Arts in Prague, where he studied under
Véaclav Junek. During his studies, he
participated in numerous international
competitions. He can boast of winning
the prize at the Jeju competition in
Korea and reaching the finals in Toulon,
France. He also achieved success in
the Prague Spring competition and
the international competition in Paris.
He served as a permanent member

of the PKF - Prague Philharmonia,

the Prague Symphony Orchestra

FOK, and the Czech Radio Symphony
Orchestra for a long time. You can
currently hear him as the principal
trumpet in the Orchestra of the
National Theatre and, starting from
2022, in the Czech Philharmonic.

In addition to his orchestral career,

he also pursues a solo career and
chamber music, and he is a member
of several notable brass ensembles.



I. Manual 88  Principal 16
63  Bourdon 16 89 Salicet 16
64  Principal 8 90 Salicional 8
65 Oktava 8 91 Tibia 8
66 Viola 8 92 Amabilis 8
67 Roh 8 93  Portunal 8
68 Dolce 8 94  Krytdvojity 8
69  Flétna duta 8 *95 \Violon 8
70  Flétna jemna 8 96 Diapason 8
71 Kryt hruby 8
72 Tromba 8 lll. Manual
73 Clairon 4 97  Kvintaton 16
74 Prestant 4 98  Principal (housl.) 8
75  Flétna rourk. 4 99  Principal flét. 8
76  Kvinta Sust. 22/3 100 Gamba 8
77  Mixtura 22/3 101 Aeolina 8
102 Voix celest 8
1. Manual *103 Roh lesni 8
78  Mixtura 22/3 104 Krytjemny 8
79  Tercie 13/5 105 Flétna sélova 8
80 Picola 2 106 Klarinet 8
81 Kvinta 22/3 107 Hoboe 8
*82 Kvinta 51/3 108 Violino 4
83  Fugara 4 109 Flétna traversa 4
84 Copula 4 110 Oktava 4
85 Aeolus 8 11 Kvinta 22/3
86  Roh. franc. 8 12 Flageolet 2
87  Dulciana 8 M3 Tercie 13/5
28

Pedal 4 P/P -4
1 Bombard 6 5 1-8
2 Violonbas 6 6 1/1-16
3 Subbas 6 7 1-4
4 Kryt tichy 6 8 /1-8
5 Bas flétnovy 9 /1 -16
6 Bas oktavovy 10 lI/1-4
7 Cello 1 1/1-16
12 171 -4
Pomocné rejstiiky 13 s -8
1 Vypina¢ jazyki 14 1I/11-16
2 Vypinaé rejsttikd 15 /I -4
3 Vypinac 16’ 16 1/11-16
4 Vypinac¢ crescenda 17 /-4
5 Spojka rejstf. k VK 18 /Il -16
6 VK1 19 /N -4
7 VK1 20 P/l
8 VK I 21 Spojka generalni
9 VKIV 22 Ped. Piano Il
10 VKV 23 Ped. Pianollll
24 Tremolo Il
Spojky 25  Tremolo lll
1 1/P-8 26 62 neobsazeno
2 I/P-8 27 134 neobsazeno
3 /P -8

Zaluzie Ill. manualy, rejstiikové crescendo
5 volnych kombinaci ve sklopkach

kolektivy - pistony F, FF, PL, TT

rozsah manudlt C-g4, rozsah pedélu C-g'

V manuadlech prostavéné spojky do ¢5 (73 tén()

pozn.: potadova ¢isla rejstiikovych sklopek odpovidaji jejich umisténi na hracim stole

*rejstiiky byly vraceny do pdvodniho stavu
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